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1969 * Not Rated * Run Time: |24 Mins. * Genre: Erotica/Horror * All Regions 1970 * Not Rated * Run Time: 87 Mins. * Genre: Erotica/Horror * All Regions 
Widescreen 1.66:1 * Audio: English (1.0 DTS-HD МА) Widescreen 2.40:| * Audio: English (1.0 DTS-HD MAJ; French (1.0 DTS-HD MA) 
Optional Subtitles: English SDH, Francais, Español Optional Subtitles: English SDH, Francais, Español 
EXTRAS EXTRAS 


e NEW! Audio Commentary with Film Historians Nathaniel Thompson and Troy Howarth 


е The Perils And Pleasures Of Justine - Interviews with Director Jess Franco 
and Writer/Producer Harry Alan Towers 


е Stephen Thrower on JUSTINE - Interview with the author of "Murderous Passions: 


e NEW! Audio Commentary with Film Historians 
Nathaniel Thompson and Troy Howarth 
* Perversion Stories - Interviews with Director Jess Franco, 
Writer/Producer Harry Alan Towers, and Stars Marie Liljedahl & Christopher Lee 


The Delirious Cinema of Jesus Franco" 
e NEW! Оп Set With Jess - Interview with Star Rosalba Neri 
e French Trailer e NEWLY EXPANDED! Poster & Still Gallery 
e NEW! DEADLY SANCTUARY ~ The shorter U.S. version in High Definition (96 Mins.) 


e Stephen Thrower on EUGENIE - Interview with the author of 
"Murderous Passions: The Delirious Cinema of Jesus Franco" 


e NEW! Jack Taylor іп the Francoverse ~ Interview with Star Jack Taylor 
* Theatrical Trailer e NEWLY EXPANDED! Poster & Still Gallery 


STARRING: STARRING: 
Romina Power (GO GO TALES), Maria Rohm (99 WOMEN), Klaus Kinski (NOSFERATU), Marie Liljedhal (INGA), Maria Rohm (VENUS IN FURS), 
Academy Award? winner Mercedes McCambridge (ALL THE KING'S MEN), Jack Taylor (SUCCUBUS), Paul Muller (EUGENIE DE SADE), 
Academy Award? nominee Akim Tamiroff (TOUCH OF EVIL), Howard Vernon (THE AWFUL DR. ORLOF), and the legendary Christopher Lee (COUNT DRACULA) 
Rosalba Neri (LADY FRANKENSTEIN), and Academy Award® winner Jack Palance (CITY SLICKERS) 
t DIRECTED BY: 
абуў аа Jess Franco (VENUS IN FURS) 


"ALavish Slice Of Jess Franco Naughtiness!" “EUGENIE Is Franco's Masterpiece!" 


- BBC - Horrorview 
©2023 Blue Underground, Inc. All Rights Reserved. @BiueUndergroundOfficial f facebook.com/BlueUndergroundFilms м Twitter: @blunderground 


UNITED STATES OF AMERICA, PLAINTIFF, VS. 
TEN REELS OF MOTION PICTURE ENTITLED "QUIET DAYSINCLICHY", 
BASED ON A BOOK BY HENRY MILLER, DEFENDANTS 


SEIZED BY U.S. CUSTOMS FOR “OBSCENIT У"... YOU BE THE JUDGE! 
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1970 * Not Rated * Run Time: 91 Mins. “ Genre: Erotica/ Comedy * All Regions 
Widescreen 1.66:| * Audio: English (1.0 DTS-HD) 
Optional Subtitles: English SDH, Français, Español 


CONTAINS SCENES OF A GRAPHIC SEXUAL NATURE 


EXTRAS 
* Songs of Clichy — Interview with Country Joe McDonald 


* Dirty Books, Dirty Movies: Barney Rosset on Henry Miller — Interview 
with Henry Miller's editor and publisher Barney Rosset 


* "Midnight Blue" Interview with Barney Rosset 


e NEW! Deleted Scene • МЕМ Theatrical Trailer 
„л! Poster & Still Gallery 
e NEW! Book Cover Gallery e NEW! Court Documents 


NOW AVAILABLE! 


"Blue Underground's 4K UHD/Blu-ray release of 
QUIET DAYS IN CLICHY is sourced from a fabulous 
new 4K master that was prepared after an original 
fine-grain negative, previously thought lost, was 
recently discovered and the film was fully 

restored in 4K. IT IS A TREMENDOUS RELEASE. 
HIGHLY RECOMMENDED!" 


Dr. Svet Atanasov, B/u-ray.com 


"What Blue Underground has accomplished with 
this remaster is nothing short of extraordinary... 
QUIET DAYS IN CLICHY easily ranks among the 
most essential upgrades of any Blue Underground 
Ultra HD release to date... this 4K presentation is 
drop dead gorgeous!" 

Adam Tyner, DVD Talk 


"No matter what you think about Henry Miller's 
work, this film is emblematic of the free-wheeling, 
dissociative work he changed the world with. 
This new 4K UHD release comes Recommended. 
Another bang-up job from the crew at 
Blue Underground!" 

Sam Cohen, High-Def Digest 


“QUIET DAYS IN CLICHY does a phenomenal job 
of retaining the spirit of Henry Miller's source novel. 
The source used for this transfer looks excellent... 
itis hard to imagine QUIET DAYS IN CLICHY 
looking any better than this transfer!" 

Michael Den Boer, 10K Bullets 


"Blue Underground's 4K Ultra HD release sheds 
further light on Jens Jorgen Thorsen's take on 
the material, giving us a presentation unlike 
any previously seen... those with an appetite 
for adventurous cinema will appreciate it!" 
Tim Salmons, The Digital Bits 


“An attractively shot film, with some cool 
arthouse touches... Blue Underground give 
this once-banned horny-hangout flick a 
gorgeous UHD presentation that sure to 
appeal to fans of hedonistic softcore cinema!” 
Ken Kastenhuber, //c Bastard 5 Mausoleum 


QUIET DAYS IN CLICHY: ©1970 SBA-Film, Copenhagen. All Rights Reserved. 
MARQUIS DE SADE'S JUSTINE: © 1968 Etablissement Sargon Vaduz, Liechtenstein / ©2015 Blue Underground, Inc. Atll Rights Reserved. 


EUGENIE: ©1969 Etablissement Sargon Vaduz, Liechtenstein / 02015 Blue Underground, Inc. All Rights Reserved, Availablo at www ЮАН DYD. сом and other fino video retailers 


139199 QNVISSA3N TWLISIG ONY JNV1SSAGN 3H1 330 %09 01 «П 3AVS 2 

9NIddlHS 3384 2 

X081IVN YNOA OL 0383ЛГІЗ0 3NIZVOVW & 

аюнақу ОМУ SOI NO 318V IIVAV 2 

S3ñSSI HOVE 100 0105 (NV SYVY 30 SN011I03 1V1I9IQ SNIGMON & 
(iS3nSSI *0£1) 530551 MOVE TV1I9I0 

318VlIVAV 30 ЗЛІНОНУ 3til1N3 5.ИЫ SS399V 2 

3NIZV9VN ЗПЭНОЙ INY 30 SNOLLIO3 1V.LI9IO ОМУ ІМІН4 Ç 


0900 Мантана зхпіза 


WO»'3n9uoW inu 


- ^W EAN: — м 
| 4 OPA vs АЛ 
l t Ss ' | 


LOGE 9ч) тотто, әр mnis 4 


ES Aul 


злізэзч аму 3Xf11d загиЖап$ 


ONEN 


EM - 


MARCH / APRIL 2023 #21 


12 AN ORDEAL TO REMEMBER 
Surreal, sick, demented... since its arrival nineteen years ago 
as part of the so-called New French Extremity, Fabrice du Welz’s 
Calvaire carved a home in the hearts of discerning fans of foreign 
. genre fare. Now, after years in relative obscurity, this undiscovered 
` gem finally gets its due. 
PLUS! A look at du Welz’s Ardennes trilogy — a ménage a trois of 
romantic obsession, absurd comedy, and brutal violence. 
by ANDREA SUBISSATI 


27 THE MANY FACES OF RREFORD MORTON 
E 2 


Universal's new film, Rue Morgue 
acula's bug-eating familiar through 


A new book peeks behind the Iron Curtain at horror films of the late 
Soviet era that you've never heard of... until now. 
by LISA MORTON 


ая 
Jj) SHOCK BLOCK 


Love horror, but don't want to relive your past trauma? There's an 
app for that. An interview. with doesthedogdie.com founder John 


DEPARTMENTS 
NOTE FROM UNDERGROUND 6 CINEMACABRE 32 BLOOD IN FOUR COLOURS 46 AUDIO DROME 57 
Les raconteurs. The newest films reviewed, INKED IN: David Hazan's Monomyth. Now PLAYING: Angelo Badalamenti 


POST-MORTEM 7 

Letters from fans, readers, and 
weirdos. 

THE CORONER'S REPORT 8 

Weird Stats & Morbid Facts, Expiring 
Minds, Shadowland, and more! 


NEEDFUL THINGS 10 
Strange trinkets from our bazaar of 
the bizarre. 


featuring Peter Hengl's Family 
Dinner. 

REISSUED & RE-ANIMATED 40 
REVIVED: Arrow Video reopens The 
House That Screamed. 

BOWEN'S BASEMENT 42 

Duc UP: Salem's Lot (2004). 

BLACK MUSEUM 44 

EXHIBIT: The Dunwich Horror (1970). 


THE NINTH CIRCLE 48 

SPOTLIGHT: Preston Fassel's Beasts 
of 42nd Street. 

THE FRIGHT GALLERY 52 

ON DISPLAY: The Dark Imaginarium of 
Lore Martell. 

DEVIL’S IN THE DETAILS 54 

curio: A bad day for Carrie. 


R.I.P. 

PLAY DEAD 60 

FEATURING: Children of Silentown and 
NecroBouncer. 

VS 62 

DEBATE: What horror movie had the 
best marketing campaign? 


might have the coolest job in the world — that fact isn't lost on me, folks. | quite enjoy being 

asked what l do for a living in polite company and observing the variety of responses, which 

tend to range between bemusement and approbation. But the one setting I’m inclined to dread 

in this regard is at the airport, going through customs, whereupon I'm reminded of the fact that 

a “cool” job is also, to the wider world, a deeply sus one. Yes, I'm the editor of a horror magazine, 

my luggage is full of voodoo dolls, and I’m travelling to New York to worship Satan and overthrow 
the patriarchy. What of it? 

It’s a cross I'm happy to bear in exchange for doing this, the publishing equivalent to the Devil's 
work, for a living, and І really can't complain. But it’s not without its unique challenges, the first be- 
ing in producing a decidedly analog piece of media in a digital age. Rue Morgue isn't like other press 
outlets, even the film and entertainment ones. There'll be no “promo” fluff pieces here — if I’m going 
to cover something in Rue Morgue, it's because there's more to say about the material in question 
than "this exists." Leave that shit to the tabloids and the fan social media feeds. Rue Morgue cuts 
deep; it's our longest ongoing mandate and one I’m proud to uphold. 

As such, it's a rare and delightful thing when an older film that | know and love is being reissued, 
giving me a chance to tackle it with a fresh take, as was the case with this issue's cover story on 
Calvaire. Putting together a cover story on the film's re-release for this issue was a no-brainer for 
me, and І was chomping at the bit to have the chance to interview director Fabrice du Welz. If you've 
seen the film, you'll know exactly why. It's a true cinematic oddball; also one you'd file under W for 
“what the actual fuck," and one that you wouldn't want the customs officers to find in your carry-on. 

But | encountered another challenge in our coverage of Calvaire this issue — the difficult inter- 
viewee. Not difficult in the sense of uncooperative, mind you. Yellow Veil was exceedingly helpful in 
getting the necessary assets together, and du Welz was visibly ecstatic to learn we were putting his 
film on the cover. But du Welz is also one of the many filmmakers who is reticent to peel back too 
many layers of his work; to explain away the cinematic mysteries that form the fragile membrane 
between cheap thrills and interpretive art. l've encountered it before, particularly with new directors 
still learning how to toe the line between the commercial and the artistic aspects of filmmaking. 
Generating hype is no artist's favourite part of the job, which sometimes puts them at odds with my 
task of getting the coverage Rue Morgue readers deserve. 

As you'll read in the article, du Welz made Calvaire with the sort of pure, cinematic intention that 
is common of first features — a passion project years in the making, fraught with funding woes and 
bureaucratic red tape. In typical European artist fashion, he pooh-poohs populist entertainment 
where audiences enjoy 90 minutes of pretty pictures and then go on with their lives, unaffected and 
unperturbed. | respect the hell out of that, | really do, because І approach my coverage in exactly the 
same way. Just as any viewing of Calvaire will be a thought-provoking assault on the senses, an 
interview with Rue Morgue should be similarly challenging for its creator, and no amount of artistic 
complacency — well-intentioned or otherwise — will pass muster around here. For every time du 
Welz declined to explain or comment on a particular theme or scene, І pushed him to do it anyway. 
To use his own words to his own critics, “Too bad!" It's not for du Welz to dictate how audiences 
might interpret his film, but neither is it my task to ask him the sort of questions he's comfortable 
answering. That's my happy place in the often fickle world of entertainment journalism. That's how 
| have my cake and splatter the walls with it too. 

Ultimately, it's the sort of cover story that | consider to be an especially sparkling jewel in Rue 
Morgue's crown, one that challenged its creator as much as their work challenges its audience. 
So, for those new to the wonders of Calvaire, we offer our most 
earnest effort at scratching its impenetrable surface and dishing 
out the punishment in the opposite direction. We hope you'll agree 
that some ordeals are well worth it. 


ANDREA SUBISSATI 
andrea@rue-morgue.com 
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and subscriber of Rue 
Morgue, | look forward to each issue entertain- 
ing, educating, and occasionally shocking me. 
Lo and behold, | was shocked and horrified at 
the selection of Diamonda Galás' Broken Gar- 
goyles album as the best album of 2022. In the 
same year that Ghost's /mpera album was re- 
leased, the choice was made to pick an album 
that would cause Edgar Allan Poe to shriek “пеу- 
ermore, nevermore" repeatedly upon listening, 
or have H.P. Lovecraft beg to be hauled into the 
darker dimension by the elder ones, and have 
Stephen King hurl himself in front of Christine, 
or slap Cujo in the nose just to seek sweet relief 
from the aural disembowelment of his eardrums 
at the sound of this album, an album that is ab- 
solutely horrific indeed. The cacophonous vocal 
ruminations emitted on this album should be 
renamed Galástly and said album should be fed 
to a leviathan in order to stop its advance onto 
civilization. In closing, the motion to deem this 
album the best of 2022 makes me invoke the 
following statement: Oh heavenly father, forgive 
them for they know not what they have done. 
P.S. Keep up the good work. 
PAUL POWER - ADDRESS WITHHELD 


І grew up and cur- 
rently live in Cohoes, New York. | live in a group 
home for individuals with developmental disabil- 
ities. | grew up watching monster movies and 
have always loved horror films and scary comic 
books. My staff help me with doing my own re- 
views of all magazines in this genre. Rue Morgue 
is one that always got a great review. The issues 
are always full of new and upcoming movies, in- 
formation, and storylines. The layout is always 
attractive and organized. The management does 
a great job as well. | am writing to tell you, as no 
one sees my reviews. | also want to express my 
gratitude for all the hard work that you do. | also 
feel that you shouldn't be censored and should 
be free to write and print what you want. | also 
appreciate the good-looking women you feature 
in the magazine. | can't wait for new issues. 

A FAN, BOBBY — ADDRESS WITHHELD 


@RueMorgue for your cover story on 
@andymitton. | loved Witch in the Window апа 
lm looking forward to seeing The Harbinger. But 
because of your article, | just watched We Go On 


for the first time tonight. | can't believe it took so 
long to catch this wonderful gem! 
@DUUGY13, VIA TWITTER 


and, of course, it's amazing as 
always. І appreciated seeing a legit underground 
film like Larva Mental represented in the pages. 
Just in case viewers of that film aren't sufficient- 
ly disturbed, | wanted to point out an Easter egg 
of sorts (for those who don't read Italian) that re- 
veals the frequently naked couple is also father 
and daughter. Welcome to the world of Extreme 
Cinema, my friends! 
CORIN TOTIN, VIA FACEBOOK 


RUE;MORCUE] 


to end the year: the latest copy 
of #RueMorgue and my copy of # Terrifier2. 
JOSEPH MALAGI, VIA EMAIL 


The Harbinger on your cov- 
er, Ф RueMorgue. | hadn't heard of it prior and 
it's a standout in a year full of great genre offer- 
ings. Merry Yule and Blessed Solstice! 

@PAPERSTRTSOAP, VIA TWITTER 


has finally got back. Was giv- 

en this іп '08 at the old @RueMorgue НО. And | 

swore if | ever got onto a film set — of my own 

work or someone else's — I'd wear it. Now | have 

to just wait for a casting call or to be hired on a 
film crew. 

@JRLLOYD7, VIA TWITTER 


MAGAZINE ü 


subscriber of Rue Morgue 
magazine. | decided not to renew my subscrip- 
tion and feel that you deserve to know why. | am, 
and have been, disappointed that your magazine 
believed and supported every false narrative cre- 
ated in my country by the media and every other 
unreliable source it encountered. І love all things 
horror and your magazine had been a great es- 
capist entertainment. Sadly, it chose to become 
a "social justice" platform like our professional 
sports. І no longer support those entities either. 
Thank you for your time. 
KRAIG MCGANN - CALIFORNIA, USA 


for The American Scream 

on Rue Morgue TV — | wish | had rented this as a 

teen in the '90s! | saw the box on one of the hor- 

ror shelves but never rented it. Glad you're back, 

Yasmina! And | loved seeing the Frankenhooker 
VHS box behind your chair! 

ANTHONY WHEELER, VIA YOUTUBE 


WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 
EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
PLEASE SEND TO INFO@RUE-MORGUE.COM OR: 
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WEIRD STRIS 6 MORBID FACTS < 


Nomophobia is described as the fear of being without your mobile phone. 


The last words of convicted killer Thomas Grasso, executed in 1995, were: "I did not 
get my SpaghettiO's, | got spaghetti. | want the press to know this." 


Lynne Griffin's stand-up comedy scene in 1983's Curtains was performed live at a 
Yuk Yuk's comedy bar in Toronto, Ontario. 


After a successful Kickstarter campaign, the developers of the upcoming survival 
horror video game The Store is Closed were sent a cease and desist by IKEA, stating 
copyright infringement due to similarities in the game's ^STYR" furniture chain. 


In northern Australia, a species of raptor birds is nicknamed "firehawks" due to their 
intentional spreading of wildfires in order to flush out potential prey. 


The Blob and its remake were released 30 years apart, in 1958 and 1988 respec- 
tively. The original monster was made of red dye and silicone whereas its successor 
was largely methocel, the thickening agent used in milkshakes. 


The act of "Katakiuchi" (the practice of exacting revenge for a murdered family 
member) was not banned in Japan until 1873. 


The poster for two missing young boys seen in House of a 1000 Corpses utilizes 
photos of director Rob Zombie and his brother, Spider One, as children. 


Director James Cameron once paid a one-million-dollar ransom to free fellow direc- 
tor Guillermo del Toro's father after he was kidnapped in Mexico in 1997. 


Hidden speakers playing sounds of shrieking birds and flapping wings were installed 
to thrill moviegoers as they exited the 1963 London premiere of Alfred Hitchcock's 
The Birds. 


According to a 2012 study by the University of Winchester, watching a scary movie 
can burn over 100 calories — the equivalent of a 30-minute walk. 


The famous Goodyear Blimp had once been nicknamed the "Ghost Blimp" after its 
crew mysteriously disappeared during a flight over the Pacific in 1942. 


The Freddy glove that pulls Ja- 

son's hockey mask into Hell at the 
end of The Final Friday was worn 
by the most prolific Jason himself, 
Kane Hodder. 


COMPILED BY JAY CLARKE 
GOT A WEIRD STAT OR MORBID FACT? 
SEND IT TO: INFO@RUE-MORGUE.COM 


RECORDING OFFICER 


— 


HOMI ODES 


A- 


ON RUE MORGUE’S 
SOCIAL MEDIA 


What movie vampire would 
you most like to be a Ren- 
field to, and why? 


Count Chocula. The reason should 


be obvious. 
BOBBY AUTREY, VIA FACEBOOK 


Mr. Barlow. He doesn’t say much and 


I'm sure to get discounts on antiques. 
TYLER FLETCHER, VIA FACEBOOK 


Klaus Kinski’s Nosferatu, if only so | 


could go back in time and form the Theatre of Panic with Jodorowsky! 
ALLEN INMAN, VIA FACEBOOK => У 


Isolde from Shiver of the Vampires. She sleeps in a grandfather clock 


and wears some wicked outfits. I’m sold. | 
@MACABREYOGI, VIA INSTAGRAM 


Miriam from The Hunger because, well, Catherine Deneuve! de 
GPOPJAW OFFICIAL, VIA INSTAGRAM p 
Can І be Tom Waits' Renfield's Renfield? 
©НОР HOP ВОР, VIA TWITTER 


"IT DOES NO GOOD TO COVER MY MOUTH WHEN 
ALL MY WORDS COME FROM YOUR HEAD." 


THIS MONTH'S CAPTION CONTEST WINNER IS 
@ASH_GRANTHORROR, VIA TWITTER 

Follow us on Facebook, Twitter and Instagram for a chance to 
have your Final Words! 


t 
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Horror movies get a 
bad rap for sensation- 
alizing tragic true-life 
events for the sake of 


entertainment. While this is sometimes true, : the spine is a particularly grisly element that 


: made it into McLean's film). As is often the 
i case with these types of incidents, media 
i spectacle took on a life of its own, with a trial 
; that took more than eighteen weeks and saw 
i 150 witnesses called to the Stand. Milat was 
in prosecuting those crimes. Such was the : convicted in 1996 and was given a life sen- 
i tence for each of the murders. 


there are also times when horror reminds us 
about the human side of Stories that have 
been emotionally diluted through media cov- 
erage; or indeed, moments when they might 
have the power to influence the legal system 


case for Greg McLean's Wolf Creek (2005), 
a film that pulls from several murders inthe ; 
Australian outback. 

Fans of the film likely remember John Jar- 
ratt's chilling performance as Mick Taylor, 
who abducts and brutally kills British tourists : 
Liz (Cassandra Magrath) and Kristy (Kestie 
Morassi). The film is primarily based on two 
real-life incidents of backpackers being mur- : 
dered in the outback, perpetrated by Ivan Mi- 
lat and Bradley John Murdoch, respectively. 

Raised in the suburbs of Sydney, Milat and 
his brothers had a bad reputation among 
local police as kids, and his malicious ac- 


tivities escalated to robbery, abduction, and } Wolf Creek saw wide release shortly there- I 


sexual assault as he grew older. The troubled 


Chainsaw Massacre (1974) 


Born in Houston in 1945, Neal found his love i artist, having worked on dozens of video 
for the performing arts during high school and lat- : 
er attended the University of Texas. A few years i 
after returning from the Vietnam War (where he | 
Was awarded a Bronze Star), he auditioned for : 


the part in Tobe Hooper's film. Neal based his : 


performance on an eccentric relative and won 


the role. This kicked off decades of work in film, + 


including parts in Future-Kill, Satan's Playground, 


and Oliver Stone's JFK. He is also a prolific voice i 


`" 1 DECEASED mas 


THE BACKPACKER 


MURDERS 


i man hit the national spotlight when he was 
i arrested for a series of murders discovered 
i in Belanglo State Forest (his penchant for 
t paralyzing his victims by stabbing them in 


Years later, in 2001, Bradley John Murdoch 


} attacked tourists Peter Falconio and Joanne 
i Lees when their van broke down in the out- 
} back, killing Falconio and abducting Lees, : 
: who escaped. Murdoch's trial was put before : 
j the Supreme Court in 2005, by which time : 
i Wolf Creek had already premiered at Sun- 


} after. 


Edwin Neal, The Hitchhiker from The Texas 


: game (including the upcoming TCM sur- 
} vival horror title from Gun Interactive) and 
: anime projects. In 1993, he was inducted 
; into the Hollywood Horror Hall of Fame. 

; Neal is father to six children (plus two 

i stepchildren) and still appears at horror 

i fan conventions around the globe. 
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Though horror may often get dismissed as 
trite exploitation, it has at times served as a | 


і testament to the power that narratives pulled 
; dance. The film was such a hit that Austra- і 
} lian authorities requested that the distributors : 
; delay its November theatrical release due to I 
| fears that the violent movie might actually i 
i sway the jury. Murdoch was convicted to life + 
i imprisonment in December of that year, and : 


from headlines can have on the public con- 
sciousness. In the case of Wolf Creek, Mc- 
Lean pulled off a rare feat of art reflecting life 
50 well that it had real-world ramifications. 
BRYAN CHRISTOPHER 


NEEDTUL THINGS 


5.5. GEORGIE PILLOW 
1 $19.99 USD 


Never has a folded paper boat instilled so much 
terror as in the cinematic adaptations of Stephen 
King's /t. While this polyester pillow is unlikely to float, 
its a cuddly take on the world's most insidious paper 
product since Rue Morgue started publication. Bonus: 
no paper cuts! 

Spirithalloween.com 


MONSTER IS LOOSE GUITAR PICKS 
$12.99 USD 
So maybe you can't shred like Metallica's hor- 
ror-loving lead guitarist Kirk Hammett, but that doesn't 
mean you can't bring some fright to your frets! Unleash 
your inner master of puppets with a Monster is Loose 
guitar pick six-pack, made by Dunlop and featuring 
frightening designs by Dirty Donny Gillies. Anything 
less cool would be Unforgiven. 
Metallica.com 


THE GARBAGE PAIL KIDS COOKBOOK 

$19.99 USD 

Morbid curiosity is a common trait among hor- 
ror fans, and if you've ever wondered how to make 
"Cheesy Charlie's pizza snotcorn" for your next movie 
night, this is the book for you! Featuring 35 delicious 
(but icky-sounding) recipes and an introduction by R.L. 
Stine, let the creepy cuties you knew from the '80s be 
your guides to ghastly gastronomic gross-outs. 
Amazon.com 


THE SHINING FLOOR PLAN JIGSAW PUZZLE 
$19.99 USD 
Much has been made of the apparent spatial im- 
possibility of the haunted hotel from Stanley Kubrick's 
iconic film, with fans and scholars pointing out impos- 
sible windows and doorways to nowhere in its scenes. 
Solve the mystery for yourself with this 1000-piece 
jigsaw puzzle of the Overlook's fearsome floor plan, 
featuring the movie's most notorious sites... and be 
prepared to get lost in the labyrinthine halls and the 
hedge maze. 
Entertainmentearth.com 


MR. AND MRS. FRANKENSTEIN MUGS 

$49.99 USD 

Creepy and cute go together like a pair of rean- 
imated corpses, making this vintage-inspired ceramic 
mug set by Johanna Parker a perfect addition to your 
spooky kitchen. Safe for the microwave and dishwash- 
er, but keep away from an angry village mob! 
Fun.com 
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Arachnophobic, but seeking to add some spi- 
dery spookery to your life? Fear not — artisan 
Laura Morriseau has been collecting spiderwebs 
across the world since she was nine years old 
and showcases her preserved work on all man- 
ner of items for sale on her personal shop site, 
including jewellery, coasters, curtains, bedding, 
or even a custom tabletop if you're so inclined. 

"| had a neighbour that taught me the art of 
collecting and preserving webs," she says. "Col- 
lecting spiderwebs was just something | have al- 
ways done because | knew how. l just collected 
them in drawer or a box under my bed." 

Having honed her technique throughout her 
lifetime, Morriseau assures her customers that 
all webs are gathered in an environmentally con- 
scious manner, and no eight-legged freaks were 
harmed in the process. 

"On the occasion when there is a spider in the 
web, І will ask her to walk away and make a 
new web somewhere else," she explains. "Just 
like Cinderella, spiders like a clean house and 
they will either eat or knock down their webs 
so they're always clean and sticky. | once had a 
spider that lived in my-garden that provided me 
with webs all summer long." 

Just as no two spiderwebs are exactly alike, 
Morriseau's items are truly one of a kind — with 
the exception of one unique web featuring a 
crescent moon at its centre that she uses for her 
shop's logo and many of her goods for sale. That 
one was too beautiful not to reproduce. 


WEBS BY CINDERELLA 


"My logo web was a web | found in the shrubs 
in front of our house in Massachusetts," she 
says. "It was perfect in every way: symmetrical, 
tight webbing, perfect size. The only problem 
was there wasn't a lot of room for me to get be- 
hind it with the paper. І had to have it, so І did 
my best to grab it onto the paper. Then it ripped 
open. My first thought was disappointment until 
| flipped the paper around and saw that perfect 
crescent moon in the middle of the web! This 
was a very happy mistake!" 

Peruse her web of wares at creativecinderella. 
com 1 
ANDREA SUBISSATI 


C THE TWILIGHT ZONE BOBBLEHEADS 


(Bif Bang Pow!, 2009-201 2) 


COLLECTIBLES 


For decades, collectibles for The Twilight Zone 
were limited to a board game, a comic book 
line, a magazine series, and paperback books. 
It wasn’t until the 2000s that companies like 
Sideshow Toys, and later Bif Bang Pow! would 
manufacture themed dolls, action figures, and 
bobblehead statues. First hitting store shelves 
in 2009, the highly detailed bobbleheads stood 
6 to 7 inches in height and employed a black- 
and-white paint scheme to replicate the look 
of the original television show. (Colour nodders 
were also produced as San Diego Comic Con ex- 


clusives). Packaged in window boxes featuring 
an image of creator Rod Serling, Bif Bang Pow! 
would release such characters as the robot-like 
beings from "The Invaders," the Gremlin and 
airplane passenger from "Nightmare at 20,000 
Feet," the man-eating Kanamit from "To Serve 
Man," and the pig-faced surgeon from “Eye of 
the Beholder." The bobbleheads can be found 
on eBay, with prices ranging from $50 to nearly 
$200 apiece. 

JAMES BURRELL 


MORE CRYPTIC COLLECTIBLES AT RUE-MORGUE.COM 


YEARS AGO AS PART OF O-CALLED NEW FRENCH 
EXTREMITY, FABRICE DU WELZ'S CALVAIRE CARVED A HOME 
IN THE HEARTS OF DIS = G FANS отт GENRE 
ҒАКЕ. NOW, AFTER YE RELATIV SCURITY, THIS 
_ UNDISCOVERED * FINALLY GETS ITS 


ад. 


SURREAL, SICK, DEMENT ie so ITS ARRIVAL NINETEEN 
S 


TO REMEMBER 


BY ANDREA SUBISSATI 
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icu Г "мах AS 

unique AT. of the 
Пу oughts, Fabrice du Welz's first 

ture Calvaire was, in many ways, 


ale village and assigned the identity of a 
illager’s promiscuous wife pushed all the wrong 
buttons for critics, but all the right ones for fes- 
E tival audiences. Equal parts brutal, absurdist, 
= dizzying, and emotional, Calvaire tends to be 
j overlooked in favour of its equally inventive and 
2 traumatizing peers of the New French Extremity, 

but its dark humour and gender-bending charms 
have aged remarkably well — making its new HD 
remaster on Blu-ray via Yellow Veil Pictures both 
keenly welcome and long overdue. 
г Marc Stevens (Laurent Lucas) is a chanteur, 
a two-bit singer of schmaltzy love songs who 
is performing cheesy crooning gigs at old age 
homes while elderly ladies lap it up with spar- 
kles in their eyes. On the road to what he hopes 
is the next stage in his career, Marc's van breaks 
down in the countryside near a small village. He 
takes refuge at a nearby inn run by the widower 
Bartel (Jackie Berroyer), who offers to repair his 
van and get him back on the road tout de suite. 
Temporarily stranded in the rural town, Bartel 
warns Marc that the villagers nearby are not to 
be trusted — a fact further cemented when he 
secretly witnesses a hideous act of group besti- 
ality in a barn. But the affable Bartel has strange 
appetites of his own and has no intention of let- 
ting the singer continue his journey, especially 
when Marc's talents remind the lonely innkeeper 
so much of his estranged wife Gloria. Marc soon 
finds himself a domestic captive; bound, shaved, 
tortured, forced to wear dresses, and to satisfy 
his tormentor's every need... Bartel isn't about 
to let this Gloria get away. 

It’s a simple enough set-up, but Calvaire is far 
more nuanced than your average prisoner-as- 
sex-slave narrative. Hastily given the English title 
The Ordeal to rush its festival release, the term 
"calvaire" refers to a specific sort of ordeal — the 
one historically suffered by a famous Jewish 


prophet nailed to a cross in a public display of 1 


brutal punishment. While Marc is less Christlike 


than a mere blank slate upon which the villagers | 

project their deviant desires, the film is similarly . 

Z best viewed as a grim reflection of humanity's | 
limited capacity to see beyond its own selfish | 
yearnings; distorting romantic love into carnal | 
„ЪТ woracity, and extolling the virtues of passion and ` 
perseverance toward maniacal and perverse | 

ends. With dizzying cinematography by future ` 

Gaspar Noé collaborator Benoit Debie, Calvaire - 

is international art-house horror of the most dis- 

turbing order, punctuated by shocking violence, - 
shrieking livestock, a truly unsettling dance se- | 

quence, and a grimly ambiguous conclusion that ` | 

. ly different time, especially in Europe; in France ` 


pierces the psyche like nails to a cross. 


Rue Morgue is proud to revisit the film with ` 
co-writer and director Fabrice du Welz, and in- | 


Photos by Luca Etter 


Red Romance: Amateur crooner Marc (Laurent Lucas, top) is the reluctant object of affection for a 


village obsessed with its sole missing woman in Calvaire. 


troduce modern horror fans to a cinematic ordeal - 
they're unlikely to ever forget. 


ey in that genre, so it was complicated. It was 


. a year before Alexandre Aja made High Tension 


. and something happened there, and then a few 


Calvaire was your first feature. How does it 
feel to look back on it, nineteen years later? · 
Would you have made it any differently now? | 
That's complicated to answer. І would probably | 
do a thing or two differently but at the time it was | 
a question of life or death, being able to make ` 
that film. And there is a kind of candour, when - 
you don’t know exactly what you're doing but — 
you are you doing it with all your heart and all © 
your passion and faith. | prepared for the film а · 
lot, | remember struggling to raise the money to © 
make the film for five years. It was a complete- | 


and Belgium, the horror genre was completely . 
banned and it was an impossibility to raise mon- ` 


months after, | succeeded in making Calvaire 
and a new wind blew, finally. But the problem 
is still the same in Europe today, those kinds of 
films are complicated at the box office. But the 
fact that the movie went [over] so well at the 
Toronto International Film Festival and in small 
parts of the world allowed me to make a second 
and then a third and then finally, nineteen years 
later, [Гуе made] almost nine. 


I was thinking about how the New French Ex- 
tremity, as an artistic movement, was more 
about a reaction to the fact that the genre 
was so repressed and so the artists working 
in that space were making films as brutal 


and as extreme as possible. 

I’m not sure, because French Extremity is a term 
that is used abroad but here nobody uses that 
term, there is no French Extremity. The fact is, 
Pascal Laugier, Xavier Gens, [Alexandre] Bustillo 
and [Julien] Maury, all those guys, we're friends. 
We've known each other for a long time but we 
are completely different, we make completely 
different cinema. And especially today, because 
we get older, we try to reach different horizons, 
but we all have in common a certain love for 
cinema, of course, and horror film, because we 
grew up watching practically the same movies in 
a time where VHS was everywhere, so it was a 
very particular time. And we were on fire, watch- 
ing those movies as kids, and we had the idea of 
making that kind of film. That's the background 
we all share but we are completely different, І 
think. So it's always strange to talk about French 
Extremity because | really don't know what it 
means, honestly. 


So you don't have a sense of where Calvaire 
fits within that movement? 

І don't want to think about it, because it's not my 
point. lm deeply in love with cinema and cine- 
ma is my life, it's my passion in life. Horror films 
are my first love. To be completely honest, the 
horror genre bores me today even more because 
sometimes there's a lack of substance or what- 
ever, but | love all kinds of different cinema. I’m 
always very conscious and attentive to the genre 
and what it became, and especially with all these 
female horror directors, there is something of a 
renewal in horror and it's very spectacular from 
my perspective. 


Tell us about working with Philippe Nahon, 
who has appeared in so many big titles of 
that movement, notably Haute Tension and 
Irreversible. 

Philippe was a fantastic guy, he passed away 
during the pandemic. He was very generous, 
he was fantastic. | was very young and very 
impressed [with him] and І tried to reach him 
and he was so generous with me but also with 
[filmmakers] Alexandre Aja and with Gaspar Noé; 
he was always very conscious and attentive to 
young people and directors full of enthusiasm 
and passion for cinema. He had an amazing ca- 
reer, and he was a very loving guy, a really good 
guy. 


І understand he was initially considered for 
the role of Bartel. 

Yeah, that's true. | had that idea because | was 
so shocked and impressed by [his work in the 
short film] Carne and in / Stand Alone by Gaspar 
Noé at the time and, of course, when І started 
writing Calvaire, | was expecting to ask Philippe 
to play Bartel. But | was very close to Jackie Ber- 
royer also, because | used to work with Jackie 
in television and | made a short film with Jack- 
ie. And Jackie said to me, "Well, maybe it's too 
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No Escape: Stripped of his identity and held against his will, Marc is a cipher for the villagers’ perverse 


desires, and (opposite) Jackie Berroyer as the obsessed Bartel. 


obvious, maybe you need to consider my stuff 
for Bartel,” and | said, “Maybe.” | thought Jack- 
ie was more ambiguous; there was something 
a little bit more empowered. Philippe is a very 
strong character, he has this face, he has that 
body — he’s an archetype, and Jackie is much 
more troubled. You don’t know exactly what he 
wants and it brings another level. | think Jackie 
[brings his own] character into Bartel, in a very 
comic way, in a grotesque and spooky way. 


You’ve got a background in comedy, and Cal- 
vaire contains some darkly funny moments 
as well as Bartel’s background as a failed 
comedian. What is the relationship between 
horror and comedy, in your view? 

They're connected. Look at, for example, The 
Texas Chainsaw Massacre — it's very funny, in a 


way, just like Evil Dead, the [sequel] is obviously 
pure comedy, but in a very odd way. | think when 
you reach the scare, the first level of frights — if 
you bring a comic dimension, it’s completely or- 
gasmic because you can have pleasure, you can 
be scared, and you can delight in that, and that’s 
really great. Probably my favourite movie is The 
Texas Chainsaw Massacre, and l've always 
thought it was a very funny movie, in a way. That 
movie works on all levels: the poetical level, the 
political level, the social level, the cinematic lev- 
el, but it’s also a very funny film. 


І also think comedy can be very political be- 
cause if something makes you laugh, just 
like if something scares you, you have to ask 
yourself why, and that can be an uncomfort- 
able exercise. Like, this horrible thing is hap- 
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pening, is it okay to laugh at it? Do you think that 
was the problem with French critics? 

Maybe. But now, nineteen years [later] and almost 
ten films after that, | think it’s always the same thing 
with me. I'm not a very comfortable director. All my 
films are not comfortable. | hate being [just] enter- 
tained. | mean, | love to be entertained, but I’m not 
going to the cinema with the idea of being enter- 
tained. What | demand from a piece of theatre or a 
piece of art or whatever is to be pushed in a way, 

to be twisted, not to be bored or flattered or /e 
sens de poil [to go with the grain]. І think that's 
kind of a brand for me, in that 1 can tell that all 

the people still watching my films always [find 
themselves] in a very strange spot. Also, | don't 
want to see the world divided into black and 
white. What I’m looking for is always the grey 
zone, Гт very attached to that idea. | want to dig 
into the loneliness, or expectations, or madness, or a 
quest for love, or an inability to be alone, or an inabil- 
ity to be in a couple. For me, cinema is not only a job, 
it's an extension of my existential questions in life. 


“CALVAIRE IS A FAIRY 
TALE; A VERY ODD, 
UNCOMFORTABLE, AND 
FUNNY FAIRY TALE.” 


— CO-WRITER/DIRECTOR 
FABRICE DU WELZ 


You’ve mentioned in an earlier interview for us 
[RM#61] that your filmmaking is apolitical from 
your standpoint — that audiences can see what- 
ever they want in it. Do you still feel that way 
about Calvaire 2 

| don’t want to be rude with you, absolutely not, but 
I'm always quite reluctant to interpret or comment 
inside the film... especially those kinds of films be- 
cause there is kind of a supernatural or unnatural 
[element]. It could be a fantasy, it could be a dream, 
it could be whatever, but what | try to do always is 
put myself іп the best position to create cinema. I'm 
obsessed with cinema. And today, | have to say that 
sometimes films are more ideological or more emo- 
tional first. Ideology or emotion [comes first], and 
not cinema. My quest is always the same; in that, 
| didn’t change. | will always want to make cinema 
first. 


I hear what you're saying; І do feel like there's а 
trend of horror movies that are trying to beat you 
over the head with a very specific message and 
Calvaire is delicious in that it deals in shades 
of grey. But there’s also something to be said 
about the fact that it tackles gender identity pol- 
itics and it’s still aged well in the current climate 
where those topics are very touchy. | think that’s 
saying a lot. 

Well, I'm very happy about that, but I’m a filmmaker; 
| want to put myself as a filmmaker first. In Calvaire, 
| tried to create a very strange, odd, surreal environ- 


“I HAVE NO 


(а 


ment full of macabre, morbid poetics and І was : 
very concerned about that. If something political 
emerges in that film today, good, but | don't want 
to underline that. It was my first film, you know? ` 
It was a blessing for me. І made that film in a — 


complete way that was unconscious, in a way. 


be free. | have no message; I’m not a postman. 


ages well. 


damentally didn't agree with? 
[l'd say] Too bad! | had to face very strong reac- 


don't like it, they still remember the film. You, І, 
everyone faces so many images per day — 
remember one scene from one film that | make, 


something, І found a way to the person. 


Yes, and Calvaire does that, it pushes peo- | 
ple and makes them question why they feel | 
uncomfortable. My own reading is that the — 
film is ahead of its time in how it tackles tox- — 


_ the question: is humanity a slave 
If you put yourself in a corner to be political and 
you have to be engaged [in the politics] and you | 
have to deliver a message, fuck that. | want to ` 
- female, everybody is toxic. But it's the way 
All | want is to try to deliver good cinema that - 
. inner struggle in ourselves between 
. transcendent and immanent; we want 

What would you say to someone who took a | 
political message from Calvaire that you fun- 
. immanence, our [immediate] urg- 
` еѕ, because we're animals. And 
tions at the time [of its release] and all my films 
have to face strong reactions but, for me, that's — 
the way to do it. | try to learn, | try to be better f 
every time, but І don't want to be a consensu- . 
al film director. | met some people at the time | 
who hated Calvaire and if they still remember ` 
one scene today, then І won. І don't care if they ` 


be a better person. 


MES SAGE 
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ic masculinity — how a village 
of heterosexual men without a 
woman will project their most 
primal needs onto just about 
anything that walks. It does beg 


to its basic urges? 
Yeah, of course, that won't change. 
We're definitely toxic to each other; male, 


it is, you have to accept that. There's ап 


to transcend ourselves, through God 
or whatever, and then there's our 


that inner struggle is passionate, » 


for me. But we have to face our own 
toxicity, and that's why justice is so P 
important, and that's why rules and 

society has to prevent that. But once ' 
again, that's not my subject. My sub- 

ject is just like an anthropologist, to try É 


. to dig, dig, and dig without any com- 
if you . 
_ at our contradictions. And | love that, — — 
Рт super happy. Because it means | touched © | 


promise, апа іп а very ѕіпсеге way, 


І love and learn about myself and try to 


Tell us about the iconic dance scene in 
the bar. How did you come up with that, and 
what does it contribute to the film? 

The dance scene wasn't written in the script. It 


TAKE HEART, LOVERS, CALVAIRE IS ALSO THE FIRST ENTRY IN 
FABRICE DU WELZ'S ARDENNES TRILOGY, A MENAGE A TROIS OF 


ROMANTIC OBSESSION, ABSURD COMEDY, AND BRUTAL VIOLENCE 


J ith a fully-loaded Blu-ray release, re- 
plete with special features and bonus 
A material, Yellow Veil Pictures is poised 
to reintroduce Fabrice du Welz's Calvaire to a 
new generation of fright fans with an appetite 
for the wild and weird. And while the remaster 
of the film is a welcome discovery in itself (rec- 
oloured and graded by du Welz and director of 
photography, Benoit Debie), it also serves as an 
amuse-bouche to his “Ardennes” trilogy, which 
starts with Calvaire and continues with Alleluia 
(2014) and Adoration (2019). In fact, the origin 
of Calvaire’s reissue is directly tied with the late 
release of Alleluia, far from his native Belgium. 

“A few years ago, when Alleluia hit Japan, the 
Japanese wanted to release Alleluia and Calvaire 
in the cinema," says du Welz. “So they asked 
us and they paid for the restoration and І said, 
‘Wow, that’s great.’ Because, you know, 2003 
was the time where the industry changed with 
the digital, and so it was the moment to save all 
the elements. So, based on that Japanese prop- 
osition, we had the chance to recompose all of 
the stuff and be able to grade it in a very pure 
way. We balanced the black and the white, and 
we made, to my perspective, a fantastic grading 
— it's glowing. We were very pleased to do that 
with the grading, me and Benoit Debie.” 

The Ardennes trilogy is named after the re- 
gion in Wallonia where Calvaire is set, a densely 
wooded plateau that occupies the Belgian prov- 
inces of Luxembourg, Namur, and Liége. But the 
films comprising the series have more in com- 
mon than their region, continuing with themes 
of murderous romantic infatuation that du Welz 
initially explored in his 1999 short film Quand on 
est amoureux, c’est merveilleux (also included 
on the Calvaire Blu-ray release), where a woman 
living in squalor indulges in a necromantic rela- 
tionship with a corpse. 

When asked what draws him to the subject of 
destructive love, du Welz is hesitant to self-diag- 
nose: “Good question, doctor! | don’t know. All 
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my films deal with probably the same topics but 
| don't want to comment too much on my own 
work. lm not comfortable talking about my own 
work, but what І сап tell you is that, for me, a 
good starting point to try to achieve good cinema 
is to approach a story in a very tragic, violent, 
and romantic way." 


Based the real-life phenomenon of "lonely 


heart killers" (where murderers find their vic- 
tims through classified ads), Alleluia concerns 
desperate single mom Gloria, who finds Michel 
(played by Calvaire's Laurent Lucas) on an online 
dating site. She succumbs to Michel's charms, 
even after discovering he's a philandering con 


man. Jilted and jealous, Gloria joins in on A і 


Michel's dark dealings, and the pair 
become a Belgian Bonnie and Clyde. 

Further exploring the intersection 
of destructive love, Adoration 
features yet another troubled 
Gloria (Fantine Harduin), 
who flees a psychiatric 

institution into the 
wooded wilderness 
with lovestruck teen 


^ 


kas 


Paul (Thomas Gioria). True to form, their puppy 
love turns to paranoid passion that culminates in 
mutual destruction — an appropriate conclusion 
to du Welz's trilogy of chaotic romantic obses- 
sion. 

“People want to be loved, but it’s difficult to 
love someone,” notes du Welz. “That will, that 
impossibility of facing loneliness, and then also 
at the same time you have this impossibility of 
sharing your life with someone. | think that im- 
possibility could be a very good topic for digging 
in for films or any kind of expression. Even me 
— you meet someone, and you project so much 
desire, So much persuasion, so much passion, 
so many things on that person, and then there is 
a complete disillusionment. We are very. strange 
animals; we are very strange people, so- think 
it's passionate, to dig into that.” 
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Е CALVAIRE ESTABLISHED ME AS A STRANGE DIRECTOR AT THE 
TIME, AND THEY PUT ME ІМ THAT BOX, AND THAT'S А BOX I NEVER 
LEFT. I'M STILL THE STRANGE BELGIAN FUCKING DIRECTOR.” 


was an experiment based on a Belgian film by 
ап old Belgian director: Un soir, un train [One 
Night... a Train, 1968] by André Delvaux. І was 
able to discover that in the cinema, and in that 
film, there is a very odd moment where a couple 
has an accident in a train and they arrive in a very 
odd village in Flanders, | think. And the woman is 
dying, and [actor] Yves Montand is the guy, and 
the guy says, "Stay there, | will find someone," 
and so he walks through that countryside and 
suddenly he arrives in a bar. And there's a beau- 
tiful woman who kind of represents death, and 
there is suddenly a moment of music and death, 
and they invite him to dance, and there's a very 
strange dance at that moment. And so | don't 
know exactly what | had in mind, but | had an im- 
pression of that moment in the bar, and | wanted 
to make something a little bit loony and spooky 
but with a very visceral and sensitive flavour and 
feeling. So | had that idea, based on Delvaux's 
film, and | asked Vincent Cahay [the pianist in 
Calvaire] to invent something and we decided to 
design and choreograph that dance, the penguin 
dance. We had great fun, it was three or four 
hours [to shoot]. We were definitely over the top, 
because we were so excited, because in that 
moment we had a great feeling. | didn't know if 
it was going to fit, and І realized during the edit- 
ing that it was fucking great. | said, "Wow, that's 
great, it’s got to go in the movie, it adds a new 
dimension." | was so excited about that scene. 


festival audiences loved it. Did that affect you 
at the time, or has it affected your creative 
output since? 

All my films are difficult at the box office, | have 


— CO-WRITER/DIRECTOR 
FABRICE DU WELZ 


Danse Macabre: Calvaire’s unforgettable "penguin dance" scene, set to a discordant piano dirge, is 


equal parts absurd and upsetting. 


_ It's always a surprise for me to see people that 
. want to be reassured at the cinema; they want 
. to leave the cinema and say, "Oh, let's go to eat 
. now." When І go to the cinema, І want to remain 
. inthe film and then think about the film and bring 
. something home, you know? But the majority of 
. people, no, they just want to see a movie and 
. then go to eat and forget the film immediately. 
. Calvaire established me as a strange director at 
- the time, and they put me in that box, and that's 
: A У. я . a box І never left. Гт still the strange Belgian 
Calvaire wasn't initially a hit with critics, but — fucking director. But it's okay with me, І don't 
. care. It's a cool place — І prefer that place than 
. the Marvel box. 


і 3 . Have reactions to the film shifted since its 
to say, but Calvaire was complicated at the time. . 


` release, as far as you can tell? 

. Maybe a little bit. The reputation of the film 
. grows very [slowly] but it grows. And the film has 
 areputation. Calvaire aged well because also the 
- intemporality of the film aged well; the light is 
. very strong, and you can say that with all my 
` films. But І think my cinema needs time. That's 
. the way it is. I’m not complaining; lm shooting, 
. and it's always one project and then another and 
| want to be very personal, more than ever. Гуе 
. made some mistakes — | made an American film 
. and | made a very boring big French production 
. film, but now I’m completely focused on my film- 
- ography and І try to grow with my own style and 
. my own flavour. But Calvaire grows with time, І 
` can tell, and it makes me very happy. | 


Photo by Luca Etter 
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ter-and-servant dynamic at the heart of - 

Dracula іп the form of a modern horror-com- | 
edy, with Nicholas Hoult as “the tortured aide" | 
and Nicolas Cage as "history's most narcissistic 
boss." Though terms like *codependency" and - 
"toxic relationship" are modern, the dysfunc- | 
tional Dracula-Renfield relationship is rooted in | 


Stoker's 1897 novel. Some historians believe the 
. trian stage actor Alexander Granach, a close 


|| rna; Renfield explores the mas- | 


personality of Count Dracula was drawn, in part, 


on British stage actor Sir Henry Irving, described | 
by those who knew him as an intense narcissist. . 


The Renfield to Irving's Dracula, then, was Bram | 
_ the boss of Jonathan Harker (now called "Hut- 


. ter”). Knock is steeped in the occult before he 
ever encounters the vampire, perusing papers | 


Stoker himself, who spent 27 years devotedly 
managing the actor’s business affairs. 


In response to a staged reading of Stoker's ` 
Dracula at the Lyceum, Irving's cold assessment 


to the man who had shown him so much de- | 
. scribes him: a “spindly, hunch-backed figure,” 


with grey hair and “a weather-beaten face full | 


votion was, simply, “Dreadful.” That sparsely 


attended reading, held in Мау 1897 in advance | 


of the novel’s publication, marks the first pub- - 
. makeup, but some may be surprised to learn | 


that Granach, only 31 at the time of filming, was ` 
a good-looking man, and not actually, as Roger ` 
Ebert writes, a “simian little real estate agent." 


lic performance of Dracula. Not much is known 


about E. Eardley Howard, the actor who read | 
Renfield, and whose interpretation of the char- | 
ғ acter is separated from Hoult's by over a century. . 
During those 126 years, a number of actors have | 
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BY KELLY ROBINSON 


given us their Renfields, both comic and serious, 


each bringing something new to Stoker's "zoo- | 
phagous maniac” with their varying degrees of - 
. cinema scholar Lotte Eisner argues that it was a 
. product of the actor being “naturally exuberant.” 


devotion, madness, and taste for insects. 


“© HIM FIRSTS 


nau's Nosferatu (1922), played by German-Aus- 
friend of Murnau's. In the famously unauthorized 


Dracula adaptation, Renfield becomes “Knock,” 
combining Stoker's madman with Mr. Hawkins, 


covered in arcane scrawls and symbols, look- 
ing precisely as Henrik Galeen's screenplay de- 


of wrinkles." Much is made of Max Schreck's 


Granach's portrayal is suitably deranged, literally 


y 
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RENFIELD 


IN ANTICIPATION OF UNIVERSAL'S NEW FILM. RUE MORGUE LOOKS 
CATING FAMILIAR THROUGH THE AGES 


- bouncing off the walls, in contrast to Schreck's 


quietly unsettling presence. Some have accused 
the performance of being overdone, but Weimar 


When playwright Hamilton Deane approached 


- Stoker's wife Florence about adapting Dracula 
Filmdom’s first Renfield appears in F.W. Mur- ` 


for the stage, she quickly agreed, eager to gener- 
ate income and pleased to be consulted after the 
Nosferatu debacle and her subsequent lawsuit. 
The 1924 stage play dealt heavily in theatrical 
tricks, with trap doors, appearances and disap- 
pearances, and pre-William Castle gimmickry (a 


. nurse was stationed in the theatre to treat any- 


one who might faint from fear). Despite the com- 
peting spectacle, actor Bernard Jukes managed 
to stand out as Renfield, with tortured facial con- 


. tortions learned from studying the patients іп En- 
. glish asylums. When the stage Dracula crossed 


the pond, with revisions by John L. Balderston, 
Jukes held his own, even with Bela Lugosi as the 
count. He even garnered mention above Lugosi's 
name in the 1927 review in Variety. 

Though Jukes campaigned hard for the role 
he had perfected on stage with Lugosi, Universal 
ultimately cast Dwight Frye in the Tod Browning 


p 


film of 1931. The script combines parts of the 
Jonathan Harker character with that of Renfield, 
so it's possible that the studio wanted someone 
with more film experience to better capture the 
contrast between the young real estate agent 
and the fly-eating maniac he becomes. Whatever 
the reason, Frye certainly lived up to it. His per- 
formance as the hysterical Renfield is as iconic 
as Lugosi's, setting the standard for subsequent 
Renfields to follow. His intonation of "Yes, Mas- 
ter" is spoofed even beyond the various Dracu- 
las, the go-to line for nearly a century of hench- 
men (even his floppy hairdo is mimicked by Hoult 
in the 2023 Renfield). Though Frye is perhaps the 
only actor besides Boris Karloff who could draw 
focus away from Lugosi, he would come to 
lament the role, which typecast him 
for the rest of his life as a villain's 
sidekick (e.g. Fritz in Franken- 


The Vampire Вай. It's ironic that the role that 
would have been a career pinnacle for Jukes 
turned out to be such an albatross for Frye, who 
wanted much more. 

As it turns out, Frye wasn't to be Universal's 
only Renfield in 1931. The Spanish-language 
version of the film used the same sets and 
script as Tod Browning's, filming at night with 
Spanish-speaking actors under the direction of 
George Melford. Critics disagree on which ver- 
sion is superior but, either way, we get a second 
Renfield interpretation from Pablo Álvarez Rubio. 
Rubio's performance matches Frye's in zealous- 
ness, and it would be hard to know who to bet 
on in a competitive Renfield face-off. Melford's 

version expands the Demeter se- 


a ^m... quence, allowing more oppor- 


tunity for Renfield to show 
his distress as the count 


stein, the Renfield-like Gleib in 


executes the sailors one 

2271 by one. Rubio cackles 
X and contorts his way 
through the rest of 

the film, at one point 

literally chewing the 

' scenery as he gnaws 
on an armchair. Lupi- 

ta Tovar, who played 

the lead female role as 


Lucia, once remembered that his commitment to 
the part worried the whole crew: "We thought he 
was going to go crazy," she remarked. 


KINSKI AND KAVANAUGH 


England’s Hammer studio excluded Renfield 
from their Dracula films, with the exception of 
Thorley Walters’ Renfield-like Ludwig charac- 
ter in Dracula: Prince of Darkness (1966), who 
is in thrall to Christopher Lee’s count and even 
munches on the occasional fly. In 1970, Lee 
would star in a film with closer adhesion to Stok- 
er's novel, with Klaus Kinski as Renfield. Director 
Jesús Franco's Count Dracula is a flawed film, 
but both Lee and Kinski give stellar performanc- 
es. Kinski's Renfield is simultaneously insane 
and lucid, performing deranged acts with a fo- 
cused intensity. The role is almost completely 
silent, with Kinski speaking only a single word 
near the film's end in a nuanced portrayal of 
mental illness far removed from the raving luna- 
tics of his predecessors. Franco later claimed in 
a documentary that Kinski's commitment to the 
role included chomping on real flies. “He doesn't 
play mad,” writes critic Tim Lucas, “he simply 
is mad.” 

The Deane/Balderston play was revived on 
Broadway in 1977 for a spectacular 50th an- 
niversary production that would run for three 
years. Starring Frank Langella and with sets 
designed by macabre illustrator Edward Go- 
rey, the show was a pop-culture phenomenon 
(Langella even donned the cape for an “І love 
New York" commercial spot). It says a lot that 
actor Richard Kavanaugh was able to stand out 
amidst the hoopla, but stand out he did — and not 
just for his fright hairdo and stripy PJs with bat 
closures (Gorey designed the 
costumes, 100). Kavanaugh's 
Renfield was physical, ranging 
from athletic to ballet-like, with one 
review calling him a "springy, acrobatic mad- 
man." The late Jim Seavor, long-time theatre 
critic and arts writer, listed the performance as 
one of his greatest memories in his final col- 
umn, saying Kavanaugh "moved with a special 
grace" and "stole Dracula from Frank Langella." 


SUCKING IN THE SEVENTIES 

The 1977 Count Dracula produced by the BBC 
lacks the big budget and famous names of other 
productions, but despite being made for televi- 
sion, it surpasses many of the cinema Drac- 
ulas. Starring French actor Louis Jourdan 
as Dracula and Laurence Olivier Award 
winner Jack Shepherd as Renfield, 
the highly source-accurate film 
is cited by David J. Skal in 
Hollywood Gothic as “the 
most careful adaptation 
of the novel to date.” 


R M 


Jack Shepherd's рег” + 


{ formance is, according to critic Steve Calvert, 
“the best on-screen embodiment there has ever 
f been of the fly-munching Renfield.” Shepherd's 

asylum inmate is serious where others are man- 
! ic, an obsessive-compulsive focused on his 
» accounting book and doing sums in his head. 
He repeats "flies, spiders, birds, flies, spiders, 
birds" like an incantation; one that, if he gets it 
right, will grant him eternal life. There's a pathet- 
ic nature to this Renfield, who sometimes breaks 
down into sobs. He's completely broken when he 
қ can't have a kitten, because he truly believes he 

needs to collect lives. 

A trio of Dracula-based films arrived in 1979, 
seemingly one on top of another (it was a big 
year for vampires — Tobe Hooper's Sa/em’s Lot 

also hit TV screens that fall). 
Werner Herzog set the bar 
high with the visually and 
dramatically ^ excellent 
Nosferatu the Vampyre, 
which, after decades of 
raven-haired counts, 

made Dracula a 

monster again. Klaus 

Kinski is the rat-like 
count to Roland Topor's 
creepy Renfield, the 


latter report- 
ә edly chosen 
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because the director saw him on a German tele- | 
vision show and thought his bizarre laughter to — 


be a perfect evocation of madness. Roger Ebert's 
review calls the use of Topor “a masterstroke of 


casting." Herzog combines Stoker's real estate 


agent Mr. Hawkins with the Renfield character, 
just as Murnau does in the 1922 Nosferatu, and 


from the get-go. As could be said of the film as 


a whole, his performance is steeped in the origi- 


nal, yet every bit his own. 
Love at First Bite premiered in April of 1979, 


dragging Count Dracula into the disco era in a ` 


comedy spoof of the vampire genre. A suave and 
suntanned George Hamilton is the count, who 
finds himself in New York City when he is evicted 
from his castle. It’s loaded with 1970s zeitgeist: 
muggings, brownouts, Studio 54, and Tab cola in 
the fridge. Arte Johnson, perhaps best known for 
his German soldier character from TV's Laugh- 
In, is a Renfield that acts as butler, valet, chauf- 
feur, and sidekick to Dracula. While his master 
keeps his cape and stiff tuxedo suit, Renfield 
blends into the city in loud ties and an even 
louder striped jacket. With Dracula as a friend, 
Johnson is sort of a Renfield Without a Cause. 
His only distress is seeing RAID commercials on 
the hotel television (he prefers cockroaches to 
flies, so New York is like a gala buffet). John- 
son's snicker rivals Frye's for memorability, and 
he makes the most of lines like "Whatever Mas- 
ter wants, Master gets!" His performance would 

net him a Best Supporting Actor win at the 1979 


' Saturn Awards. 


Roland Topor in 1979's Nosferatu the Vampyre. 


Capitalizing on the success of the Broadway 
revival, Universal nabbed Frank Langella to re- | 
prise his role on film (Raul Julia took over his | 
part on stage). Directed by John Badham, a hot 


27 EXCES AND SPOOFS ( 


. property in the wake of Saturday Night Fever, 


` this Dracula marketed itself as a less-blood- — 
like Granach, Topor is disarmingly unhinged - 


thirsty, more romantic take onthe story. The cast = 
is stacked with top-notch supporting players: Ж? 

Laurence Olivier, Donald Pleasence, and Kate | і 
Nelligan. English actor Tony Haygarth, known for y 
his solid character performances on stage and ts 
screen, plays Renfield as a salt-of-the-earth Brit- — — 
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isher, which makes his trajectory seem all the — 4 
more tragic. А scruffy labourer who goes to work ун 
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PPE WAS TRYING TO FIND ñ NEW WAY INTO A DRACULA STO- 
| RY. DRACULA HAS BEEN DONE SO MANY TIMES, IN 10 MANY 
EXCELLENT WAYS, and І was thinking about how to 

do it differently.” 
That’s Robert Kirkman, the man who launched 


Walking Dead comics, explaining the genesis 
of the new film Renfield, a novel take on Bram 
Stoker’s classic creation — two of them, actually. 

“Ра always loved the Renfield character,” 


part of Dracula and vampire lore, so | decided it 
would be fun to do a movie focusing on Renfield 
as the protagonist, with Dracula as a side char- 
acter, an element in Renfield's life. Dracula's a 
pretty terrible boss to have, and that was an in- 
teresting concept to explore." 

The resulting film, directed by Chris McK- 


War) and opening from Universal on April 14, 
stars Nicholas Hoult (Mad Max: Fury Road) as 
a modern-day Renfield chafing under his long- 
time servitude to Dracula (Nicolas Cage). In New 


romance with traffic cop Rebecca (Awkwafina). 
As that description suggests, Renfield is a true 
genre-blender that also incorporates plenty of 
humour, though Kirkman notes, ^My original sto- 


“INTO THE NEW MILLENNIUM WITH 
THE WALKING-DEAD. WRITER ROBERT 

CIRMAN GIVE DRACULA'S TRUSTY 
SIDEKICK HIS DUE IN RENFIELD 


: Coppola's epic Bram Stoker's 
: Dracula — and it's something 
: of a surprise that no one has 
: cast Cage in the part before. 
Orleans, he begins the process of breaking out ` 
of the vampire's influence, encouraged by his : 


— = 


- 


: as funny as the film ended up being, probably not 
: because of any kind of plan or evolution as much 
i as... well, maybe I'm not the best comedy guy.” 


Maybe so, but the scripter who fleshed out 


; Kirkman's fifteen-page document certainly is. 
a 21st-century zombie renaissance with his The : 


Ryan Ridley, an Emmy-winning writer for Rick 


: and Morty and several other hit comedy series, 
: worked through numerous drafts to come up 
: with something Kirkman describes as funny and 
: action-packed, yet still very horror-driven. 

Kirkman continues. “The familiar is a really cool : 


For many fans, though, the 


: coolest part of Renfield is the 

i presence of Cage as Dracula. 

: It’s a role that has long hov- / 
} ered over the actor’s career | 
: — from his turn as a literary 

} agent who thinks he's becom- 

: ing abloodsucker in Vampire's 
ay (The Lego Batman Movie, The Tomorrow : 


Kiss to his uncle Francis Ford 


Kirkman promises that the wait is worth it. 
“Nicolas Cage is possibly the best Dracula 


| you'll ever see,” he says. “When he came in for 
} the table read, he was not only off book, but he 
: had tweaked every single line he had, and im- 
i proved it. He would move a word from the be- 
ry document for the movie wasn’t anywhere near ` 


ginning of a line of dialogue to the end; he would 


ж. 


| BY MICHAEL GINGOLD 


аж ” 


} take two sentences and Пір them; һе would add 
: а word here, add а word there, and it was like, 
: ‘Oh, that flows so much better! There's a level 
: of emotion here that І wasn’t expecting before.’ 
: | was in awe of not only the prep work he had 
i put in, but just how skilled he was. He's one of 
: the greatest actors to ever live, he’s very much 
| this amazing movie star, and he's everything you 
i want him to be. We were absolutely thrilled with 
: everything he did." 


Renfield is part of Uni- 
versal’s current program of 
> filmmaker-driven monster 

. updates (after the collapse of 
the intended shared-universe 
revival The Mummy in 2017), 
and Kirkman is pleased to 
have made his mark on this 
particular slice of horror his- 
г tory. 

“Рт very happy that Uni- 
^ versal gave us the latitude 
to make this a stand-alone 


: film. We wanted to make sure it had a satisfying 
: end and wasn't just a tease for eventual other 
i chapters of the Renfield saga — which is what so 
i many movies seem to do these days. That said, 
i the door is always open; if Renfield ends up be- 
} ing a big hit, I’ve certainly got ideas about where 
Í this could go in the future.” Ф а 
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t Carfax Abbey, he walks arm in arm willingly 
with Dracula, telling him matter-of-factly, “Гуе 
been bit by a bat!" The count cheerfully replies, 
"Yes, | see." There's a feeling of "This may be 
+ _ the beginning of a long and beautiful friendship," 
5 though we know the pairing will ultimately be 
neither long nor beautiful. 
Bram Stoker's Dracula (1992), which should 
on all counts be called Francis Ford Coppola's 
г... Dracula, is a symphony of excess, borrowing bits 
of its story from history, fiction, and other films 
to produce an epic that is neither true to the tit- 
4 ular source material nor the era in which it takes 
ў place. It inhabits its own world, somewhere 
between art-house sleaze and megalomaniac 
opera. Gravel-voiced blues singer Tom Waits' 
performance as Renfield is as hammy as the 
film's overindulgence demands. Rakish camera 
angles amp up the weirdness, while close-ups 
of his bug-munching magnify the grotesquerie. 
Waits seems plucked out of another time, with a 
jacked-up Fraserhead hairdo and dialogue that 
sounds like a Beat poet: "You might as well ask 
a man to eat molecules with a pair of chopsticks 
than to interest me in lesser carnivore." 

Mel Brooks gave Draculathe Young Franken- 
stein treatment in 1995 with Dracula: Dead and 
Loving It. Though it never reaches the heights 
of his 1974 film, its references to classic hor- 
ror (such as a peasant woman named Madame 
Ouspenskaya) make the film better loved by 
Í hardcore genre fans than by general audienc- 
` es. The comedy has nods to Coppola's film, but 
mostly spoofs the 1931 Dracula, following its 
entire plotline. Good spoofs borrow, but great 
spoofs steal, and Peter MacNicol’s Renfield 
channels not only Frye’s laugh, but his every 
facial expression and gesture, flinging his way 
out of the Demeters galley in a pitch-perfect 
imitation. MacNicol plays the role with visible 
glee, devolving from his early scenes as a typi- 
cal Upper Class Twit of the Year into the maniac 
henchman who pretends he doesn't eat insects, 
even as a twitching leg hangs from his mouth. 

The 21st century is replete with sparkly teen 
vampires, but there are still plenty of 
incarnations of the classic Dracula. 

Some of the film projects that include 
Renfield from the last two decades have run 
more towards schlock (Dracula 3D) and di- 
rect-to-video (Dracula Reborn), but Stoker's tale 
has seen some inventive revivals via television 
and streaming. Standouts in the Renfield depart- 
ment include Samuel Barnett in Penny Dreadful, 
Nonso Anozie іп the NBC Dracula series of 2013, 
and Mark Gatiss in the 2020 Dracula miniseries. 

The 2023 Renfield film shows us that there's 
still a public thirst for reinterpretations of the 
novel. As long as the demand for Dracula stays 
| alive, Renfield will be there in his wake. In some 
"7 ways, he's finally achieved that eternal life he 
always longed for. 2 
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“Striking... Restrained, small-scale yet harrowing suspense.” 


- Variety ` 


Raven Banner Releasing and Dekanalos present 


Javier Botet David Pareja 


A film oy Óscar Martín 
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What sinister beings live behind the mirror's the gorgeously illustrated 
reflection? Can the apocalypse bleed from the pages iti а you fall in love with 
of a notebook and into the real world? What terrible horror as а and the golden age 
cost must be paid when one steals from the realm of anthologies of Rod Serling and EC Comics, 
dreams? These are just some of the questions | each dread tale features an introduction 
presented in this beautifully illustrated collection of beautifully rendered by celebrated artist Luke 
the macabre, Spooner. The Coffin Maker's Book of Dark 
Tales is а must-read for fans of classic and 
The Coffin Maker, your host and guide, presents contemporary horror alike, 
twelve ghastly tales from two of the most gifted 
voices in modern horror. Curtis M. Lawson (Devil's 
Night, Blac k Heart Boys Choir) and Joshua Rex (The js СРЕМ ne 0000 
Descent, The Inamorta) weave the beautiful and the 
grotesque into rich tapestries, both chilling and а“ | ТЖ | 
fantastic, Sometimes hopeful. Often bleak. Always nt ) 
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n 1967's Russian folk horror classic Viy, a 

philosophy student named Khoma ends up 

facing off against a dead witch as she sum- 
mons up a horde of nightmarish creatures. It's a 
strange, haunting scene, as the supernatural as- 
sailants scurry up walls, leap from balconies, and 
charge through doorways in an effort to reach 
the terrified young man, protected from them by 
a magic circle as long as he doesn't make eye 
contact with the grotesque title demon. Viy was 
the first official Soviet horror film, and it seemed 
that the genre was off to a good, monster-lad- 
en start. That now classic film, however, would 
prove more the exception than a new rule; So- 
viet horror movies remained scarce, especially 
to Western film buffs in search of more from the 
USSR. 

Alexander Herbert's new book Fear Before the 
Fall: Horror Films in the Late Soviet Union (out 
now from Zero Books) attempts to fill in some of 
the gaps in Western knowledge of Soviet horror 
cinema, analyzing eight key films. Examining the 
sociopolitical content of these works, the book 
shines a light on how horror movies reflected 
changes in Russian life from 1967, when Viy 
played on shifts in consumerism instituted un- 
der Nikita Khrushchev, to 1991, when the Soviet 
Union finally collapsed. The chapters are divided 
by the key films and arranged in chronological 
order, with the sociopolitical context surrounding 
each film given particular attention. An introduc- 
tion provides a few key elements necessary to 
understanding both how Soviet film production 
worked and the history of the USSR that led up 
to 1967, when Soviet horror films first appeared. 
The detailed contextual background provided for 
each film makes the book work as both a (very 
lightly academic) film study (with a few carefully 
curated illustrations) and a miniature history of 
Soviet Russia. 

Fear Before the Falls first chapter focuses on 
Viy, easily the most well-known film in the book 
(in fact, it's likely to be the only film most readers 
will have seen, given that it's received a num- 
ber of Western DVD releases, most recently as 
part of Severin Films’ acclaimed А// the Haunts 
Be Ours: A Compendium of Folk Horror box set 
[RM£202]). Although horror films were produced 
in the silent era before the Russian Revolution 
— The Portrait, The Queen of Spades, and Satan 
Triumphant are three key examples — once the 
Bolsheviks won and Lenin created the new gov- 
ernment, things changed. 

"In fact, there were tens if not hundreds of 
films made that were not released or were re- 
leased well after they were made," says Herbert, 
noting that it wasn't until Khrushchev began his 
de-Stalinization programs after World War Il that 
government control of film loosened up and it 
was possible for horror films to be produced. 
"Horror movies were considered bourgeois dec- 
adence because: 1) they lacked material basis 
— the supernatural and metaphysical exist in 


Viy, With A Vengeance: The Soviet-era's first horror film remains its most well-known; a folk tale with 
stunning special effects based on the novella by Nikolai Gogol. 


a non-material realm of impossibility, so they 
served no social purpose; and 2) in general, the 
USSR tried to avoid negative depictions of reality, 
sticking doggedly to redemption narratives and 
happy endings. This is what makes Viy really 
stand out." 

Based on the 1835 novella by Nikolai Gogol, 
Viy centres on a brash student (played by the 
likeable Leonid Kuravlyov) who gets lost with 
two friends one night and encounters a power- 
ful witch (Nikolay Kutuzov) who rides him like 
a horse. After Khoma manages to free himself 
from the spell, he beats the witch to death. 
Later on, he is called upon to read funeral rites 
over the body of a young woman who has just 
died; committed to being locked in a church for 
three nights with the body, Khoma discovers the 
corpse is that of his witch, now seeking ven- 
geance from beyond the grave. The film, direct- 
ed by Georgiy Kropachyov and Konstantin Ershov 
is visually spectacular, compelling, and even 
genuinely spooky a few times, thanks in large 
part to the work of legendary fantasy filmmak- 
er Aleksandr Ptushko, who contributed both the 
screenplay and many of the effects. 

"Ptushko's role certainly helped in bolstering 
its popularity," says Herbert. “Some consider 
him the ‘Soviet Union's Walt Disney,’ although 
| think that characterization is a bit of a stretch.” 

Released twelve years after Viy, King Stakh’s 
Wild Hunt (which was released in English-speak- 
ing territories as Savage Hunt of King Stakh) is a 
mystery-Gothic horror mash-up that once again 
draws on folklore, this time on the Belarusian 
legend of the title. 

Based on the novel by Uladzimir Korotkevich, 
King Stakh's Wild Hunt is set in 1899 as a folk- 
lorist, Andrey Beloretskiy (Boris Plotnikov), gets 
lost in the wilds of Belarus only to stumble into a 
decaying mansion, where he meets the beautiful 
Nadezhda (Elena Dimitrova), who believes she is 


the prey of a group of spectral huntsmen who are 
eternally seeking vengeance against her family 
due to a centuries-old feud. Beloretskiy, though, 
is a man of science, and works to unravel the re- 
ality behind the local superstitions, a reality that 
turns on the decadent ruling family of the area, 
who have abused, murdered, and terrorized the 
lower classes for decades. King Stakh's Wild 
Hunt is sumptuous and elegant, with one of the 
best puppet scenes ever (including a snake that 
crawls out of a beheaded puppet). 

"| think the film's existence makes it clear that 
non-Russians longed for artistic forms of nation- 
al expression, but they had to be subtly couched 
in Marxist themes," says Herbert of the film's 
use of Belarus. 


“HORROR 
MOVIES WERE 
CONSIDERED 
BOURGEOIS 
DECADENCE.” 


THE GHOSTS OF DARIO ARGENTO AND RAY BRADBURY 
By the 1980s, as Soviet society eased up even 
more under policies put in place by Khrushchev's 
successor Leonid Brezhnev, Soviet horror films 
also moved away from folklore. Mister Designer 
(1987) centres on themes of art and religion by 
following an early 20th-century artist, Platon An- 
dreyevich (Viktor Avilov), who literally challenges 
God at every turn in his quest to produce a work 
of perfection. Using the lovely but dying Anna 
(Anna Demyanenko) as a model, he creates a 
store display mannequin; years later, when he 
finds Аппа 5 doppelganger married to a wealthy 


RM 


man, Platon begins to suspect that she is actu- 
ally his mannequin come to life. Mister Designer 
bears certain similarities to the work of Dario Ar- 
gento, making considerable use of art as a visual 
motif and featuring a score that veers between 
classical music and throbbing synth-pop. 

Herbert notes that the film also offers an inter- 
esting contrast to the way Western horror em- 
ploys religion: “| feel like Western horror films 
usually utilize religion to elicit the spooky or 
metaphysical — think about the vulgar desecra- 
tion of the cross іп The Exorcist. Soviet films did 
it much more tastefully: God works as a motif, 
almost." 

If Mister Designer touched on the surface of 
fears of technology (although it's never revealed 
how exactly Platon has brought his mannequin 
to life, there's a suggestion that he has followed 
the design of clockwork automata), then 1987's 
The Veldt smashed the surface to dive headlong 
into those fears. Released a year after Chernobyl, 
which seriously affected Soviet confidence in 
science and technology, The Veldt came at a 
time when the Soviet government was changing 
its thinking about horror. 

“Their reservations about horror were being 
categorically reconsidered,” Herbert explains. 
“Horror could serve a social purpose after all; 
one that foreshadowed warning, urged caution, 
etc.” 

The Veldt is based on Ray Bradbury’s famed 
short story of the same name, about a near fu- 
ture house where children are entertained by a 
dangerously realistic recreation of the African 
Veldt. Director Nazim Tulyahodzhayev heightens 
the tension by juxtaposing the horrors within the 
house to images of hazmat-suited workers mov- 
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ing bagged bodies through the streets outside. 


VAMPIRES AND WEREWOLVES IN THE SOVIET UNION 

In laying out his philosophies behind Com- 
munism, Karl Marx often used vampires as a 
metaphor, so perhaps it's appropriate that there 
was a spate of Soviet vampire films as the USSR 
collapsed. In 1990, Semya vurdalakov (The 
Vampire Family) was based on the same story 
by Alexei Tolstoy that served as the basis of the 
third segment of Mario Bava's 1963 anthology 
movie Black Sabbath, but this 
time directors Gennadiy Klimov 
and Igor Shavlak moved the 
setting to modern times, as a 
photojournalist, Igor (played 
by Shavlak), must investigate 
weird goings-on in an isolated 
village. Just as generational 
conflict was playing out in real 
life in the failing USSR, so was 
it reflected in this tale of an out- 
sider encountering both a family 
of vampires and a way of life he 
can barely comprehend. There 
was another reason, though, for 
the sudden popularity of Soviet 
vampire films. 

"[Semya vurdalakov] was literally sponsored 
by an organization in the USSR fighting the AIDS 
epidemic which had become a significant prob- 
lem for the generation that came of age as the 
USSR collapsed, and would continue to be a 
problem throughout the first half of the 1990s,” 
says Herbert. 

The Vampire, also based on an Alexei Tolstoy 
story, uses vampires as a metaphor for the type 


Mister Designer (1987) 


of sycophantic women found among the aristoc- 
racy. However, by the time the film was released 
in 1991, its take on women felt like it was in op- 
position to the vibrant new feminism arising as 
the Soviet Union fell. 

Says Herbert: “The prevalence of the ‘wom- 
en’s question’ from 1986 to 1991 is indicative 
of a larger phenomena of scapegoating, particu- 
larly by the Party conservatives who were look- 
ing to find the root of cultural degradation and 
change.” 

That same historic year also 
saw the release of two were- 
wolf films, the comedic take 
on Little Red Riding Hood Lyu- 
mi, and the American-financed 
Time of Darkness, about were- 
wolf attacks in a pre-Christian 
Russian village. Why werewolf 
films in 1991? 

“| think werewolves were a 
timely literary figure because 
of their transformative quality,” 
notes Herbert. Ironically, many 
of these films are now easier for 
English-speaking fans to see 
than they were during their ini- 
tial release, a fact that inspired 
Herbert to write the book and one he hopes will 
resonate with horror fans hungry for something 
different. 

“Now that Mosfilm studios has been gutted 
and most of its discography is online for free, 
people are starting to discover Soviet films in 
general," he says. “This is great because, as | try 
to show in the introduction, in many ways Soviet 
films were on the frontline of innovation." 
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ler _ the bane of horror fan- 
time immemorial: the scourge 
of social media, where a single line of 
text can, once glimpsed, completely ruin one’s 
experience of a genre film. Spoilers remain the 
plague of the digital age, but recent years have 
also seen a deepened understanding of the ef- 
fects of personal trauma, bringing about trigger 
warnings and public service announcements 
to protect viewers with sensitivities to certain 
subjects. And while horror news outlets and the 
wider genre fandom grapple with the tensions 
inherent in maintaining suspenseful plot twists 
while respecting the autonomy of fellow fans, 
a website has emerged to help users navigate 
these muddy waters through the oft-asked ques- 
tion: does the dog die? 

The answer to that touchy query (and many 
more) can be found on doesthedogdie.com, a 
website that compiles user-generated infor- 
mation for those who might hesitate to check 
out the latest fright feature, lest the scares on 


display hit too close to home. Launched by soft- ; 


ware developer John Whipple in 2010, the site 
handles “emotional spoilers” for approximately 
300,000 active users per month, with categories 
that range from the expected (sexual violence 
and self-harm) to the more individual cinematic 
pet peeve (shaky cams, for example, or exposing 
the true nature of Santa Claus). 

“My sister was inspired by the book Save the 
Cat!: The Last Book on Screenwriting You'll Ever 
Need when she realized how common it is for 
screenwriters to put dogs in peril in order to 
advance the film's plot,” says Whipple, who ini- 
tially populated the site with his sister and some 
friends before opening it up for users to submit 
content. “She wanted a resource that would al- 


' low her to check if a movie was going to use this ` 


trope before she started watching it." 

Thus, doesthedogdie.com was born, and has 
since expanded to include apps for 105 and An- 
droid for quick spoiler referencing on-the-go. 
With over a hundred categories to date and a 
user-friendly interface that allows searching by 
content or by a film title, it offers everything one 
might need to approach a movie as informed as 
one would like to be, without revealing key plot 
points. Users can pin their personal triggers for 
convenience, and a upvoting/downvoting 
ure grants some consensus as to what title 
belongs where. 

"Doesthedogdie.com doesn't actually start 
tracking a new category idea until at least a 
thousand other users up-vote the idea," explains 
Whipple. “In the early days we only had one cat- 
egory: Does the Dog Die? Soon we got requests 


to track other animals, like cats and horses, that. 
- very existence might meet with some side-eye 
: from horror fans, for whom shock and surprise 
: are part of the fun. To these critics, Whipple 
; allows that the site isn't for everyone, but ac- ` 
: „tually does more good toward widening the hor- : 
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die in movies. After that we started branching 
out to non-animal related topics like pregnancy, 
kids dying, and clowns. Today we track over 110 
categories with over 2000 user-submitted ideas 
for new categories." 


The apps and website are completely free to 


: use, although paid subscriptions of “DDD Pro” 
` offer some extra features (including regular 
: "What's New" reports, addressing newly add- 
: ed material and pinned triggers) with the add- 
: ed incentive of keeping the site ad-free. In the ` 
: thirteen years that the site has been active, its 
: merit has been recognized across a wide range 
` of contexts: DatingNews.com recommends the 
- app for planning successful movie dates, while 
: the BBC suggests that it opens up space to better 
: understand these topics. If streaming platforms 
: aren't going to take responsibility for warning 
: viewers of potentially triggering material, it's a 
` case of user beware — making doesthedogdie. 
- com an especially valuable resource. 

While horror movies comprise the majority of ` 
: searchable titles, the site also includes video 
: games, TV shows, and books with potentially 
: triggering content — some of which might be 
І surprising. Concerned parents may query the 
: appropriateness of Minecraft or The Sims to 
: protect impressionable young minds, prevent- 
- ing any kindershock that lurks where you might ` 
- least expect it. Per Whipple, the ongoing goal of 
. the site is not to discourage viewers from seek- 
: ing out questionable material, but to be able to 
: approach it in an informed manner — perhaps 
with the fast-forward button handy. 


"A feature still in development called 'Safe 


: Watching Guides' lists time codes of trigger 
: events along with a description of the scene be- 
: fore the event; the idea being to recognize that 
: something terrible is about to happen so it can 
- be skipped,” he explains. 

Of course, it's easy to imagine that the site's ` 
; equally useful if you wantto see dragons die on- 
: Screen or anything else for that matter. We don't 
: judge! 2 


: ror genre's reach than harm. For apprehensive 
: viewers who appreciate a simple heads-up, 
š consulting the site might make the difference 
: between seeing a piece of material or avoiding 
: it entirely. ; 


: entertainment as a means to evoke an emotional 
: response," he says. “Some of the best movies 

` ever made have some really distressing themes” — ` 
- and | think most of doesthedogdie.com's-tüSers .“ з 

: understand that. The feedback I’ve gotten from f £: 
: users is that having knowledge of what tropes 
: are coming in a movie, TV show, or book em- 
: powers them to watch or read more. Doesthe- 
: dogdie.com is not so much about avoiding dis- ¥4 
: comfort as it is about preventing shock.” 


: deeply subjective, and Whipple has seen some: 
: interesting categories emerge from the site. 
: Wacky though some entries might be, he main- * 
` tains that the point of the site is to help make 
: entertainment accessible to as many viewers as 
: possible — something we can all get behind. 


: egory after a user told me they watched-their. ` 
: pet dragon die as a child," he recalls, citing à 
: bizarre example. “Мапу of the categories might ` ‘e W 
: seem odd or unnecessary to most people. H 0W-— 4. 
: ever, over the years I’ve learned that everyone... З 
- has something that they'd rather not experience. 
: while they're trying to enjoy entertainment. What 
: users want is to avoid the situation where they 
: invest time in something that's supposed to be 
: entertaining only to be surprised by a scene that 
: leaves them an emotional wreck." 


"Upsetting content definitely has its place іп. 
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But shock and discomfort are, of course, 
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“Does the Dragon Die’ was added as a cat- 


And heck — it’s worth noting that the site is 


UNWELCOME 


Starring Hannah John-Kamen, Douglas Booth 
and Colm Meaney 

Directed by Jon Wright 

Written by Mark Stay and Jon Wright 

Well Go USA 


Anyone who comes to Jon Wright's Unwel- 
come expecting the good-natured blend of hor- 
ror and comedy seen in the director's previous 
Grabbers might be startled by the new film's 
brutal prologue. And throughout Unwelcome, 
that mix isn't as assured as in its predecessor, 
though it's colourful enough to keep viewers 
consistently engaged. 

Hannah John-Kamen апа 
Douglas Booth are instantly lik- 
able as bantering young couple 
Maya and Jamie, who are no 
sooner celebrating her pregnan- 
cy than they are hit with a violent 
tragedy. Months later, they arrive 
in a rural Irish village to move into 
a house Jamie has inherited from 
his deceased aunt Maeve. All 
seems well, until they 1) learn that 
they must follow Maeve's tradition 
of leaving "blood offerings" for 
“little people" who dwell in the woods out back, 
and 2) hire the loutish Whelan family to renovate 
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their new home. It doesn't help that Jamie, still 
traumatized by that earlier incident, may not be 
prepared for when these situations come to an 
unpleasant head. 
A sort of meets 

in folk-horror territory, Un- 
welcome seems uncertain whether 
it's honouring or satirizing those 
inspirations, with straightforward 
performances (including a fierce 
Colm Meaney as “Daddy,” the 
Whelan patriarch) playing against 
occasionally theatrical lighting 
and settings. Wright and script- 
writer Mark Stay take their time 
getting to the  horrific теді, 
though there's enough going on 
(addressing themes of masculin- 
ity and Irish-English rivalry) in the 
meantime. When the tiny terrors 
alternately known as Redcaps and 
fear dearg come out to play, their 
mayhem is gruesome even as 
they natter comically at each oth- 
er and the human characters. Still, 
it's nice to see the mini-monsters 
done practically and composited 
rather than being all-CG and, un- 
even as it may be, Unwelcome is 
sufficiently diverting that it never lives down to 
its title. 


UNSEEN 


Starring Jolene Purdy, Midori Francis 
and Michael Patrick Lane 

Directed by Yoko Okumura 

Written by Salvatore Cardoni and Brian 
Rawlins 

Paramount+ 


Its always pleasing when а 
young filmmaker manages to 
shred the constraints imposed by 
a modest budget and limited re- 
sources to come up with a movie 
that is equal parts stylish, moving, 

and thrilling. Director Yoko Okumura manages 
to deliver that rare mixture with the thriller Un- 
Seen, which, you may have guessed, should be 
(seen, that is). 

Jolene Purdy ( ) stars as Sam, 
a woman working a dead-end job at a Florida 
gas stop when she receives a call from a strang- 
er named Emily (Midori Francis). The young 
doctor has been kidnapped by her ex, Charlie 
(Michael Patrick Lane), and taken to a cabin in 
the woods. Emily manages to escape with her 
phone and misdials Sam at that gas station for 
help. But Emily's bad eyesight means that she 
needs Sam to be her remote guide to safety 
via a video call. As Sam acts as Emily's eyes 
to get her newfound friend back to civilization, 
an armed and injured Charlie is on Emily’s trail. 


Meanwhile, Sam's attempts to help Emily are 
complicated by a privileged customer from hell. 

Okumura and her cast take a rather gimmicky 
premise and imbue it with urgency and vitality 
thanks to strong performances and style that 
also has substance. (The director even manag- 
es to deploy split screen without it seeming like 
showing off.) At the film's heart, though, is the 
budding friendship between Emily and Sam, who 
have more in common than they think. Unseen 
also makes some strong points about domestic 
violence, all while ratcheting up the tension to 
nearly unbearable levels. 

If the horror of toxic men scares you as much 
as the idea of losing my glasses scares me, 
you'll see Unseen as a big heartwarming slice 
of dread. 


BUNKER 


Starring Eddie Ramos, Patrick Moltane and Julian Feder 
Directed by Adrian Langley 

Written by Michael Huntsman 

Blue Fox Entertainment 


First things first: when titling your film, make 
sure the name hasn't already been used for an 
acclaimed 1981 drama about Hitler's last days, 
a darkly satirical art-house thriller, a post-apoc- 
alyptic actioner, and a 2001 horror film that's 
very, very similar to this one. With that out of the 
way, Bunker (this one, that is) is one of those 
movies whose reach 
often exceeds its grasp, 
but you just gotta give it 
points for energy, design 
and, yes, effort. Because 
when it does work, it re- 
ally works. And when it 
doesn't, the knowledge 
that it may start working 
again shortly helps sus- 
tain us. 

Unfolding mainly in 
(wait for it!) an underground bunker beneath a 
World War І battlefield, our story is populated by 
a small group of British and American infantry- 
men who storm the outpost only to 
find it inexplicably abandoned by 
enemy combatants. Its sole occu- 
pant: a mysterious German soldier, 
barely alive after being crucified by 
his companions, who makes a sur- 
prising recovery once his wounds 
are dressed. But our increasingly 
bewildered and paranoid protago- 
nists come to suspect he may not 
be the only surviving entity in these 
cramped quarters, as mood swings 
and hallucinations — not to mention 
that age-old curse, the fog of war — begin to turn 
them against each other. 


Bunker is shot entirely on a soundstage, but 
some terrific-looking set design keeps that fac- 
tor from being problematic. Sadly, even the best 
performers (particularly Eddie Ramos as an ide- 
alistic medic) are undermined by their (cough) 
less impressive castmates. (And when one from 
Column B has to utter a line like "What devilry is 
this?" the guffaws come fast and furious.) Un- 
even as it may be in both message and execu- 
tion, Bunker's authentic atmosphere of dread is 
palpable. Whether or not that's enough is up to 
you; it worked for me. 


THE LONG DARK TRAIL 


Starring Trina Campbell, Brady O'Donnell 

and Carter O'Donnell 

Written and directed by Kevin Ignatius and Nick Psinakis 
Cleopatra Entertainment 


Pressed for time but interested in learning 
about The Long Dark Trail? Here's your off-ramp 
in a single word: bizarre. Not in the conven- 
tion-shattering sense of the term, 
where brazen creative direction 
commands attention for every sec- 
ond of screen time; instead, in the 
“how the actual fuck did this man- 
age to crawl its way from script to 
screen?" sort of way. 

When Jacob (Brady O'Donnell) 
and Henry (Carter O'Donnell) sub- 
due their abusive father Duane 
(Michael Thyer) — the only source of 
any context in this endeavour — they 
kick off their newfound freedom 
by trying to decide between searching out their 
mother, Hannah (Trina Campbell), who aban- 


The Long Dark Trail 


doned them to join a cult in the woods of North- 
west Pennsylvania, or hanging out by a creek. 
Equally attractive options, apparently. 

Spanning eight chapters with names like 
"lake" and "viaduct" (because they feature 
lakes and viaducts), is a story of brothers who 
ride bikes together, hike, banter about with the 
bare minimum of intonation, and otherwise carry 
out mundane tasks that would feel more at home 
in a Disney Channel coming-of-age teen drama 
than a horror film. As the monotony of the matter 
begins to settle in, a subplot about an infectious 
glowing rock briefly shakes up the formula but 
resolves without reasoning. And once the boys 
do happen upon their mom, who decided that 
keeping company with a cult led by an oppres- 
sive, murderous zealot is preferable to that of an 
oppressive, drunk husband, she implores them 
to leavé her be and go back from where they 
came — the dickhole dad from which she fled. 

The Long Dark Trail is a bland, boring mess 
that can't be bothered to give reasons for its 
decisions, and neither should it be given any of 
your precious viewing time. Maybe head down to 
the creek, instead? 


DAUGHTER 


Starring Casper Van Dien, Vivien Ngó and lan Alexander 
Written and directed by Corey Deshon 


Dark Star Pictures / Lightbulb Film Distribution 


Father and Son, both wearing gas masks, 
chase a young woman through the hardscrabble 
hills of the California desert. When they catch 
her, Father beats her to death. Back at home, 
Father informs a crying young woman chained 
in his garage that she is Daughter now, and 


DERTH DON'T STRIP 
LA PETITE MORT 


Unearthed Films 
As your custodian to much cinematic woe, you might often find me exclaiming "what 
the fuck?" As in, "what the fuck just happened?", “what the fuck were they thinking?" 
and “what the fuck have І done to deserve this?" And so, it seemed apropos to organize 
this issue's column around such WTF moments, beginning with this German offering 
about a trio of friends who, on a layover in Frankfurt, wind up in a seedy sex club. Unfortunately, our 
three protagonist pervs find more than they bargained for when they are mercilessly robbed, beaten, and 
tortured in said establishment. Though La Petite Mort does not rise above its ankle-high budget, it does 
happen to have some charmingly gory FX to its credit. But — WTF — how could there be absolutely no 
female nudity in a film set in a German S&M club? Die jagdhunde freilassen! 
BODY COUNT: 6 
BEST WTF MOMENT: Full frontal penis-ectomy! 


COME TO LIFE 
THE DEAD ONES 


Artsploitation Films 
At first, | truly hated The Dead Ones; the knife-fodder characters, the wooden acting, 
and the completely nonsensical storyline. But the film managed to get better and better 
and by the end of it — WTF — I loved it! It follows four students who are locked in their 
high school overnight, forced by their principal to clean up a big mess they (apparently) 
made. While they're scrubbing down and easing their pain by making out with one other, a group of heav- 
ily armed thugs locks them in and plants a bomb in the ventilation system. WTF?! Rife with self-mutila- 
tion, school shootings, and pants pissings, The Dead Ones stubbornly morphs into a smart, sophisticated 
[you're pushing your luck, Lance -Ed.] story with top-notch special effects and an impressive body count. 
| recommend you watch this to the end, if only to exclaim "WTF!" 
BODY COUNT: 19 
BEST WTF MOMENT: The first fifteen minutes! 


HERE PIGGY, PIGGY 
THE BLOOD LANDS 


Magnet Releasing 

Things start to go disastrously wrong for a young English couple who buy an old farm 

in the Scottish countryside in this throwback release from 2014 (WTF, how long does it 

take for this shit to end up on my desk?). Which is worse: the lack of cellphone signal, 

the fact that the nearest Starbucks is 500 miles away, or that their peaceful existence 
is about to be shattered by a group of pig mask-wearing thugs with torture on their mind? Pollyanna 
(The Woman herself) McIntosh stars in this start-to-finish slow burn that unfortunately never ratchets 
up the terror to its promised eleven (more like a six). But the real seeping sewage in The Blood Lands is 
the ludicrous ending that — unfortunately for you — must be seen to be believed. Sure, it’s a slog to get 
there, but if you value B-movie horror WTFery the way | do, you could do worse... and better. Make of 
that what you will! 
BODY COUNT: 19 


BEST WTF MOMENT: The last fifteen minutes! LAST CHANCE LANCE 
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will come to no harm if she 
simply joins the family for 
a couple of years. The en- 
vironment outside is toxic 
— literally, he says — but Son 
is special, the key to saving 
the world. But until that time 
comes, Daughter needs to 
play her part. 

There are echoes of 

here, with a 
young woman being held against her will because it’s 
“safer” than the threat her captor insists is outside. 
But Daughter is a far more understated affair, one that 
trades a bunker for a twisted facsimile of claustro- 
phobic domesticity. Father (Casper Van Dien, 

) threatens with gentle tones, even while 
chaining up his family “for their own good.” Likewise, 
Daughter (Vivien М00) fights back by slowly pushing 
boundaries, eroding the family like water dripping on 
a rock. She finds a co-conspirator, perhaps, in Moth- 
er (Elyse Dinh), with whom she can communicate in 
Vietnamese right in front of the others. As for Son (lan 
Alexander), how much does he know? Is he truly some 
kind of saviour? 

Daughter is the kind of intimate ensemble film that 
is only as good as its cast, and this one turns in fasci- 
natingly layered performances, saying one thing while 
simultaneously hinting at the lies they may be telling — 
or believing. Van Dien embodies a grizzled, quiet men- 
ace as Father, proving himself able to carry a meatier 
film than his usual direct-to-video fare. 

Daughter, as a title card tells us, is “based on more 
fact than fiction” and speaks to the staggering num- 
ber of Asian women who disappear every year. In his 
debut feature, Corey Deshon proves himself to be a 
writer and director to watch, weaving a complex thrill- 
er that’s tense, timely, and full of mysteries. 


GHOST TOWN 


Starr n Conway, Eva Hamilton and Robert Sprayberry 
1 by Owen Conway 


Uncork’d Entertainment 


Westerns have become something of a hot trend on 
the micro-budget indie horror scene over these last 
few years, and Ghost Town writer/director/star Owen 
Conway is a familiar name and face in this niche, hav- 
ing worked in front of and behind the lens on other 
Uncork’d fare such as (2019) and 

(2021). The money behind these productions is 
poured into costumes, location.rentals, and, if you’re 
lucky, bankable talent along the lines of reliable vets 
like Lance Henriksen or Brinke Stevens. This all lends 
these films something of an ambitious air, but unfor- 
tunately that same kind of care feels lacking when it 
comes to compelling storytelling. 

A down-on-his-luck drifter named Solomon (Con- 
way) lands a job at a saloon in a dried-up mining town 
in the Victorian-era American West. His days are spent 


pouring drinks for the few rough-and-tumble 
customers that wander in, mopping up blood 
and barf, and generally trying to avoid the wrath 
of his boss Hagan (Robert Sprayberry). He finds 
solace in a burgeoning friendship/romance with 
one of the saloon's prosti- 
tutes, but it's short-lived as 
things start to get weird. 
Solomon hears strange an- 
imal noises, sees spiders 
where they shouldn't be 
(coming out of someone's 
mouth, for example), and 
gets a scare or two from a 
computer-generated grey 
ghost face with dripping 
black stuff. Is he losing his mind, or are there 
supernatural hijinks afoot? 

Look, it's not exactly a spoiler to say that a 
movie called Ghost Town features a town with 
ghosts in it. Somehow, though, the film seems 
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to think we won't figure it out from the jump, 
despite the title and the sallow-eyed prostitutes 
and several "God, whose hand was І holding?" 
moments. Everything is explained in an exposi- 
tion dump ex machina that will leave you saying 
"Okay, | guess" as the credits roll. Here's hoping 


Orchestrator of Storms: The Fantastique World of Jean Rollin 


that if this indie horror trend continues, the west 
gets a whole lot wilder. 


ORCHESTRATOR OF STORMS: THE 
FANTASTIQUE WORLD OF JEAN ROLLIN 


Starring Howard S. Berger, Véronique Djaouti, 

David Hinds, et al. 

Written and directed by Dima Ballin and Kat Ellinger 
Arrow Films 


The exhibition of French filmmaker Jean Rol- 
lin’s first film, , in 1968 out- 
raged the audience to the extent that they tore 
out the seats and hurled them at the screen. Over 
50 years later, Rollin is still misunderstood, but 
Orchestrator of Storms, by directors Dima Ballin 
and Kat Ellinger, goes a long way toward cor- 
recting that. It’s not an easy task, given that the 
director’s oeuvre defies categorization, with its 
heady blend of fantasy, horror, sex, and surreal- 
ism. The genre is simply Rollin. 

Though there are plenty of tantalizing film 
clips, Orchestrator of Storms doesn’t rely on 


them, rather providing a visual feast of vintage 
ephemera as it describes Rollin's bohemian 
upbringing, his mother’s social circle that in- 
cluded the likes of André Breton and George 
Bataille, and his exposure to adventure serials, 
comic books, and intellectual pornography. The 
documentary itself seems 

to operate a lot like Rollin 

did, pulling together many 

seemingly disparate ideas 

into one dazzling work. The 

filmmakers, as well as the 

critics and contemporar- 

ies of Rollin that are inter- 

viewed, display a lot of his 

same sensibility: a passion 

for the perverse that allows 

for deep discourse, but also the enjoyment of 
the work for its own sake. (It’s worth mentioning 
that every person appearing in the documentary 
would make for a fine documentary subject on 
their own.) 

005 will surely lead to a re-evaluation of Rol- 
lin’s works, but it may well lead to more. In one 
of the film's interviews, actress Francoise Pas- 
cal says that after she first read his script for 

, she immediately ran out to research 


BITE-SIZED FRIBHTS 
FOR SMALL APPETITES 


MY MONSTER 


In Izzy Lee’s short film, males can be inar- 

ticulate dunderheads, regardless of wheth- 

er they are human or not. It’s the holiday 

season, and Lily (Brea Grant) is trying to 

convince her idiot personal trainer boy- 

friend (Adam Egypt Mortimer) that a malev- 

olent entity has been stalking her from their 

front yard. After being repeatedly dismissed 

as a Silly Woman™ by her beau, Lily winds 

up having to confront the demon (Steve Jo- 

hanson) on her own. But as she seeks to discover what the monster wants from her, she 
realizes that she'll have to coax it out of him much like she would in any other relationship. 
It’s a delightfully goofy twist on a monster story, as Grant imbues her performance with an 
air of resigned irritation, and the ending is actually quite sweet. Think of something along the 
lines of a horror movie by way of a rom-com. 


POSIES 


There’s an excruciating weariness at the heart of this short from directors R.H. Stavis and 
Katherine Fisher. It opens with Maddy (Anna Diop) getting ready for a date with long-term 
boyfriend Jack (Andy Favreau) while also coping with the fact that her body is developing 
mysterious open wounds that excrete small flower petals. Her time with Jack is fraught with 
the fear that all of her past misdeeds, along with those of the world, are building toward 
something ominous for all of humanity. Diop delivers a heart-wrenching performance, exud- 
ing exhaustion and self-loathing as she opens up about her fears concerning our impending 
self-destruction. Stavis and Fisher don’t offer any solace, as even Jack’s attempts to console 
Maddy translate to shallow platitudes. Posies is a desperate plea for validation that every- 
thing isn’t okay, and it’s one that’s hard to deny. 


SELL YOUR BODY 


The brilliance of Jaanelle Yee’s short film is in taking an infamously dark urban legend and 
turning it into something silly and heartwarming. Buckling under the pressure of massive 
student debt from medical school, Hannah (Nadira Foster-Williams) takes desperate mea- 
sures to get it paid off. Those measures involve posing as a third for some bedroom shenan- 
igans with Anne (Pauline Sherrow) and Michael (Menuhin Hart), an endearingly obnoxious 
couple who Hannah begrudgingly takes a liking to, making her impending task that much 
more difficult. It’s not hard to see where things are going (Hannah’s got a medical back- 
ground and brings a lunch cooler to a three-way) but Foster-Williams' fourth-wall breaking 
performance is so charming that it’s hard not to root for her to succeed. 
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all she could about madness. This is the type of docu- 
mentary that inspires that kind of action. Viewers of a 
kindred spirit will leave this film anxious to read, watch, 
and research more, and also with the urge to create. 


DISQUIET 


KELLY ROBINSON 


Starring Jonathan Rhys Meyers, Lochlyn Munro 


and Elyse Levesque 


Written and directed by Michael Winnick 


Paramount Global 


You know how in Heathers, Winona Ryder has that 
extended funereal dream sequence where Kim Walker, 
as the not-so-dear departed Heather Chandler, whines, 
"God, Veronica, my afterlife is so boring"? Michael 
Winnick's Disquiet feels a lot like that moment, only no 
one is dressed like they're in a new wave band or wants 
to fess up to just how painfully dull this depiction of the 


great beyond actually is. 


Having survived a possibly (i.e. obviously) fatal car 
accident, Sam (Jonathan Rhys Meyers) awakens in an 
eerily quiet hospital where's he's almost immediately 
attacked by another feral patient. After a narrow es- 
cape, he explores the seemingly abandoned building, 
contending with faceless orderlies and busty plastic 
surgery-scarred succubi while collecting a small team 
of survivors, all of whom came to in a similarly confused 
state and find themselves unable to leave. But it's only 
when Sam encounters the mysterious Lily (Rachelle 
Goulding) and Virgil (Garry Chalk) that he starts to piece 
together what happened to him and realizes that the 
hospital may not be a hospital after all, but a liminal 
space where the souls of the dead linger. 

Disquiet bears all the hallmarks of a film tailor-made 
to pad out a streaming library: a drab single location, 
minimal special effects, and a well-known (but not 


bank-breaking) face for 
the poster. At 85 minutes 
and with zero preamble 
before Meyers is yank- 
ing out IVs and punching 
mysteriously ambulatory 
coma patients, there's 
barely enough movie for 
this movie, especially 
when its "twist" is so im- 
mediately obvious, even 
to anyone for whom the 
names Virgil and Lily (like 
Lilith, get it?) don't im- 
mediately trigger memo- 
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ries of that useless Theology 101 course you took for a 
humanities credit. Maybe there really is life after death, 
but if it looks anything like Disquiet, let us pray for the 
sweet embrace of oblivion instead. 
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‚ WRITER/DIRECTOR PETER HENBL'S FAMILY DINNER 
М BI À DARH APPETITE 


FRAUBHT 


ві MIGHAEL BINBOLD 


hen a horror film is called Family Dinner, one can anticipate what : 
will be on the menu. Yet the scenario served up by Austrian first- ; 
; piece, eschewing explicit shock tactics; he proudly notes that there are no 
The movie, which hits Screambox and digital platforms from Cinedigm on : 


March 28, is more about bizarre behaviour and a developing sense of dread : 
than culinary gross-outs. It focuses on Simi (Мпа Katlein), an overweight : 


time feature writer/director Peter Hengl isn't that simple. 


teen who takes a trip to the remote country home of her aunt Claudia (Pia : 
Hierzegger), a nutritionist and best-selling author. Clau- 
dia is willing to help Simi diet, but her regimen proves 
to be especially harsh, and Simi is also treated with 
scorn by her cousin Filipp (Alexander Sladek). Only her 


it gradually becomes clear that there's something very 
wrong in this household... 

Speaking to Rue Morgue following Dinner s world pre- NE, 
miere at last year's Tribeca Film Festival, Hengl points / 
out the universality of his premise 


و 
uncle Stefan (Michael Pink) shows her any kindness, yet mf‏ 


“Everyone knows the situation of a loaded family din- ы ады ж 


ner, апа the awkwardness апа darkness that сап exist 


at that table,” he says, though he is quick to add that Pm t 


FAMILY 
DINNER 


nothing in the movie is based on personal experience. 
"| come from a very nice, loving family, and my parents 
were completely shocked when І first told them about the 
film. They were like, ‘What did we do wrong?” 

Family Dinner is set over the Easter weekend, which 
makes it unique within the genre (Nicholas McCarthy's 


chilling segment of the Holidays anthology notwithstanding). Hengl chose : 
I Pink, who is a brilliant actor, very talented and committed, is actually a 
; strict vegan," Hengl adds, noting that out of all the leads, only Sladek is 
tianity and before that, and it's a time of renewal and consuming food as : 
well," he explains. “And the second is, it hadn't been taken by a horror film : 


the holiday for two reasons. 
"One is that Easter is a symbolic time of death and rebirth, both in Chris- 


: yet, so І felt it was a good spot to be in." 
Hengl makes the great majority of Family Dinner a disquieting mood 


jump scares in his film. 

"| wanted to make something a little more understated, where everything 
is cooking under the surface," he says, making an apparently unintended 
play on words. ^| find those moments much more terrifying than a jump 

scare. | was aiming for that constant tension and feeling 
of discomfort you have when you're at the dinner table, 
stuck with relatives you hardly know who are kind of 
weird and doing strange things. That's what | wanted the 
whole film to feel like." 

\ Nonetheless, there are scenes involving а rabbit that 
will likely upset some viewers, particularly animal lovers, 
and Hengl relates the divided reaction they have already 
elicited among festival audiences. 

"Some people are really shocked and say, ‘Oh my 
God, that is so tough to watch,' and others are like, '0h, 
a: that's how my dad did it," he says. "It's really a matter 
of perspective, and that's what | wanted to show in those 
` scenes. believe we're losing that kind of connection to 
food; we're very happy to forget where it comes from. 
Myself included — | love eating meat, but | hate eating 
meat that too obviously shows where it came from, be- 
cause I'm а hypocrite! | wanted to make that as visible as 
possible in the journey of the rabbit, so to speak. 
"Another detail about the rabbit scenes that І love to tell is that Michael 


a Carnivore. “So for him to perform those moments, I’m amazed at how 
brilliantly well he did them, and very impressed by that." 2 


Starring Sarah McGuire, Laurie Catherine Winkel and 
Patrick McGee 

Written and directed by Patrick Rea 

1091 Pictures 


The opening minutes of They Wait in the Dark 
suggest a slice-of-life indie character study 
rather than a horror movie, as Amy (Sarah Mc- 
Guire) and her little son Adrian (Patrick McGee) 
make their way across the rural Midwest with 
no means of transportation. Then a glimpse of 
a knife wound in Amy's torso and her skittish 
behaviour make it clear she's 
fleeing someone, and They 
Wait becomes the latest in 
independent writer/director/ 
editor Patrick Rea's string 
of regional, character-based 
fright films ( : 

y 

Amy's pursuer proves to be 
her ruthless former life part- 
ner Judith (Laurie Catherine 
Winkel), and she and Adrian 
seek refuge in the now-abandoned house where 
she grew up. While Amy is haunted by memories 
of a gruesome childhood tragedy that took place 
there, Adrian begins sensing and speaking to a 
ghostly presence lurking within its walls. Soon, 
Amy's psyche starts to crack under the strain. 


They Wait In the Dark 


Meanwhile, Judith gets ever closer to tracking 
her down, and for a good portion of its running 
time, They Wait in the Darkis a simple, unembel- 
lished suspense drama carried by earnest per- 
formances and strong low-budget craftsmanship 
(occasionally sketchy dialogue recording not- 
withstanding), particularly the cinematography 
by Rea's regular director of photography Hanu- 
man Brown-Eagle. 

There's little in the way of explicit horror con- 
tent until the home stretch, when Rea elicits 
some good shivers as the spectral haunter be- 
comes more visible, with well-wrought makeup 
effects by Jake Jackson. The revelation of its 
exact nature is tied to a major reveal that throws 
the whole situation into new relief, adding extra 
levels of terror and tragedy to the story. The film 
is not for viewers who require constant doses of 
supernatural shenanigans or bloody mayhem, 
but what's there is worth the wait for those who 
appreciate a genre outing rooted in its people's 
personal darkness. 


MICHAEL GINGOLD 


SWALLOWED 


Starring Jena Malone, Mark Patton and Cooper Koch 
Written and directed by Carter Smith 
Momentum Pictures 


Carter Smith has a thing for bugs. Familiar to 
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ЧЁ OF FEAR! 


A banquet of twelve grisly tales 
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fright fans for his underrated eco-body-horror 
flick (2008), queer viewers will know 
the director best for his “All the’ Dead Boys" 
photo project as well as his disturbing, Sun- 
dance-winning short (2006). His new, 
buzzy gross-out feature Swallowed feels like the 
winged final stage of that film's larval exploration 
of gay duress. 

Cooper Koch ( ) stars as Benjamin, 
a pretty young thing who dreams of becoming a 
porn star. On the drive home after one final night 
of drinking and dancing to celebrate his big move 
to L.A., his bosom buddy Dom (Jose Colon) takes 
the two on a detour that he promises will help set 
Benjamin up financially before the trip. Unfortu- 
nately, the scheme involves smuggling condoms 
filled with a mysterious drug in their guts, and 
when the boys protest, ill-tempered dealer Alice 
(Jena Malone) forces the precious parcels down 
their gullets at gunpoint. But things go from bad 
to much, much worse when a violent encounter 
at a rest stop bursts one of the baggies in Dom's 
stomach - freeing the newly hatched, wriggling, 
psychoactive stowaways into his digestive tract. 

Though it expands on Bugcrush's central con- 
ceit, Swallowed feels surprisingly underwritten 
and can't quite hit that same squishy pleasure 
zone between the dreadful and erotic that made 
the short so haunting, and though the film fea- 
tures plenty of gag-wor- 
thy moments, it seems a 
little too squeamish (or 
budget-constrained) to 
really go for the gross. 
Koch, Colon, and Malone 
(reuniting with Smith for 
the first time since The 
Ruins) alongside Mark 
Patton ( 


) help the 
whole thing go down 
easy, but Swallowed al- 
ways feels like it's hot and throbbing to be some- 
thing a little queerer, a little nastier, and a little 
more provocative... despite all the full-frontal 
and butt stuff on offer. 


SON 
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FANTASTIC РАУШОМ 
CANNES 


MARCHÉ DU FILM 


2023 becomes a landmark year in genre filmmaking with the 
birth of the Fantastic Pavilion. For the first time in its history, the 
Fantastic Community will have an exclusive business hub 
within the walls of the Marché du Film at the Festival de 
Cannes, dedicated solely to the advancement of the genre film 
industry. The Blood runs through the veins of Cannes. 


Register at: fantasticpavilion.com 


WeFantPavilion (O) @fantasticpavilion 


ARROW VIDEO REOPENS THE HOUSE THAT SCREAMED 


In the annals of Spanish horror cinema, one 
of the most justifiably celebrated titles is Nar- 
ciso Ibáñez Serrador's killer-kids masterpiece 

(¿Quién puede matar a 
un пійо?, 1976). There's another fear film on 
his resume, however (just one, mind), and it's 
lesser-known but equally praiseworthy: 1969's 

, a.k.a. The Finishing School, re- 
leased stateside in 1971 
by American Internation- 
al Pictures as The House 
That Screamed. 

Set in  19th-century 
France, the film stars 
Lilli Palmer as Madame 
Fourneau, who runs the 
titular establishment for 
troubled girls with an iron 
hand, assisted by student 
Irene (Mary Maude) in 
doling out brutal whip- ( 
pings. Living at the school 
with Mme. Fourneau is 
her teenage son Louis А 
(John Moulder-Brown), аша 
whom she won't allow to 
become close to the “tainted” young women. 
New arrival Thérëse (Cristina Galbó) learns that 
there have been a number of recent disappear- 


ONE BY ONE THEY WILL DIE! 
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ances from the institution, even as she begins 
a furtive relationship with Louis. Soon, the ten- 
sions already bubbling within the school’s walls 
begin to boil over, and murder becomes part of 
the curriculum. 

Previously issued by Shout! Factory, The 
House That Screamed is reappearing this month 
on Blu-ray via Arrow Video, featuring a new 2K 
restoration from the orig- 
inal negative. For the first 
time, both the 94-minute 
House version and the 
uncut 105-minute La 
residencia are presented 
in hi-definition, accom- 
panied by an expansive 
collection of new bonus 
features. This package 
was put together by disc 
producer Jasper Sharp, 
who believes the film 
warrants recognition as 
one of Spain’s major hor- 
ror contributions. 

“There were the Paul 
Naschy and Jess Fran- 
co movies in the '60s, but they were kind of 
considered on the periphery back then, while 
La residencia was the most expensive Spanish 


genre production at the time,” says Sharp. “It 
was considered a massive commercial under- 
taking. Another thing І find interesting is that it 
was made with the foreign audience in mind, 
with this sort of pan-European cast: Lilli Palmer 
was German, John Moulder-Brown was British, 
the girls were of different nationalities. There's 
nothing really ‘Spanish’ about it; if you watch the 
English-language version, you wouldn't know it 
was Spanish, because of the setting." 

Part of this, he continues, had to do with the 
fact that "the Spanish censors didn't really like 
horror, but as long as you set the stories in a 
world that wasn't obviously Spain, you could get 
away with a lot. A lot of Spanish movies made 
around that time would be set in other countries 
or have international casts — stuff like 

or the Jorge Grau [ 

] stuff that was filmed in Britain. 
La residencia is a very political film, basically a 
critique of the Franco-era dictatorship in Spain, 
with the school as a metaphor for authoritarian 
structures. | love the way the hierarchy works, 
where Madame Fourneau is in charge of every- 
thing but Irene is the one meting out the pun- 
ishment, and how the movie uses the horror 
genre to criticize the political situation in a very 
allegorical way." 

In addition, many genre historians have 
viewed the film as an influence on Dario Argen- 
to and other European auteurs; the climactic 


revelation can easily be seen as inspiration for 
another notorious Spanish shocker. Sharp, who 
knew it by reputation but hadn't actually seen it 
before Arrow acquired the rights, recalls, “As | 
was watching it for the first time about a year 
ago, there were things like the ballet scene, 
images of the girls walking through the house 
at night... Everything about it was like, ‘Ooooh, 
this feels remarkably familiar!’ It’s pretty certain 
Argento saw it.” 

Sharp had heard enough good word about the 
movie that after Arrow signed a deal with MGM 
and the title turned up on a list of the studio’s 
available properties, he jumped at it. Because 
the shorter House That Screamed edition was 
what Arrow officially licensed from MGM, that’s 
the moniker under which it’s being released. 

“The longer Spanish cut is almost included as 
an extra,” Sharp says, with a laugh. “But we got 
all the materials from the original Spanish labs, 
and were allowed to work on a full restoration. 
So this is the fullest version of the film that’s 
ever been released.” 

When it came to the other supplemental ma- 
terials, Sharp took the time to ensure there were 
more in-depth goodies on offer for this release. 

“The first thing | wanted was Spanish input 
on the extras,” he says, “so | believe the first 
interview we did was with Antonio Lazaro-Re- 
boll, [an expert on the country’s films] who's at 
Kent University, so he was very close to us, and 
we talked to him for the basic background. At 
the same time, Shelagh Rowan-Legg had writ- 
ten a book called , S0 she 
wrote an essay for the collector's booklet. Those 
were the foundations, and then it was a matter 
of tracking down the talent." 

Unfortunately, a couple of the movie's key 
contributors are no longer with us; Serrador, 
who also scripted under the pseudonym Luis 
Peñafiel, died in 2019, and Palmer passed away 
back in 1986. Sharp and company were able to 
track down writer Juan Tébar, who had worked 
on Serrador’s enormously popular TV series 

(Tales to Keep You 
Awake); he penned the short story on which La 
residencia is based, which was originally set for 
adaptation as a Historias episode before it was 
decided to expand it to feature length. They also 


secured an onscreen chat with Serrador's son, 
Alejandro Ibáfiez. 

"He talks about his father's career and what 
it was like growing up with Serrador," Sharp 
explains, noting that Ibanez wasn't around to 
witness the filming of Serrador’s pair of fright 
features. “His dad had moved away from film 
directing and was really big in TV. And this was 
a big discovery for me: Serrador made this game 
show called Un, dos, tres [One, Two, Three] — 
and in the UK when | was growing up in the ’70s, 
we had one called 3-2-7, which was the English 
version. Serrador originated the format, and that 
sort of took over his career. A bit of trivia: one of 
the glamour girls who distributed the prizes on 
3-2-1 was Caroline Munro, so there’s another 
horror connection there!” 

German producer Robert Fischer provided an 
interview with Moulder-Brown that was shot a 
couple of years ago but has never been edited 
until now, and there’s also an on-stage Q&A with 


The House That Screamed 


Maude from the 2012 Festival of Fantastic Films 
in Manchester, England. Finally, critic, podcast- 
er, and curator Anna Bogutskaya contributes a 
new audio commentary to the disc. Add trail- 
ers, TV/radio spots, and an image gallery, and 
“we've got a fair amount of content in there,” 
Sharp says. 

“| genuinely believe this was one of the most 
fun projects I’ve ever done,” he continues. “І 
don’t think it’s rare that you get films you like 
or appreciate, but when you work on something 
you genuinely admire... You have to watch the 
film over and over again, QC-ing, checking the 
subtitles, checking the different audio tracks and 
commentaries and so on, and this one never felt 
like a chore. It's such a glossy, polished produc- 
tion, and incredibly well-made, and there are 
scenes where there are clearly about five layers 
of things going on beneath the surface. It's just 
an incredibly expressive film." 
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alem's Lot is опе of my favourite Stephen 
Qj. King stories and I’ve read it multiple times, 
and Поуе Tobe Hooper's 1979 TV adaptation, which 
Гуе watched more times than | can count. A new 
theatrical version is now apparently in the can and 
awaiting release, but are we forgetting something? 
Ayuh (read that in a semi-convincing Maine accent), 
there's that made-for-TV version from 2004, a.k.a. 
The One Nobody Saw. 

Normally, this is where I'd start dorking off about 
how you need to drop everything and go scour the 
delete. bin of your local Giant Tiger for a copy be- 
cause it's sooo fucking awesome... or, less often, 
it's the part where Га spew invective about how 
badly it sucks. But not today, nerds and nerdettes. 
Because this take on King's sprawling yet paradox- 
ically intimate vampire opus, directed by TV veteran 
Mikael Salomon and scripted by Peter Filardi (778 
Craft, Flatliners), is neither/nor. It has too much go- 
ing for it to justify rejecting it out of hand, yet it's not 
good enough to support actu- 
ally, you know, calling it good, 
per se. And yet it's not actu- 
ally bad. It's... aaarrrggghhh, 
goddamn my ambivalence! 

Here's the thing: | un- 
derstand that revision is a 
necessary evil in any book- 
to-screen adaptation. Some 
of Filardi's makeover works 
and occasionally works real- 
ly well, but when it doesn't, 
it really heads for the ditch. 
He's seen fit to update the 
story from 1975 to 2004, so 
it wears its post-Dawson's | 
Creek vintage on its sleeve — 
everyone's a glib, world-wea- 
ry,  pop-culture-marinated 
philosopher, which is tiresome at the best of times 
but downright jarring when the script seems to have 
been hurriedly and indifferently edited. | won't pre- 
tend to have inside info about what went on behind 
the scenes but there's much to suggest last-minute 
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narrative fuckery. King's stories are subplot-heavy 
to begin with, so introducing a bunch of new ones 
(especially in the form of new back stories even for 
minor characters) without expanding the run time 
(three hours, same as the previous version) results 
in multiple loose ends and a frequently disjointed 
tone. Characters abruptly 
switch gears from “pass the 
salt" to stilted pronounce- 
ments on art, politics, and the 
human condition, then just as 
suddenly launch into excruci- 
atingly awkward | exposition. 
Other revisions seem gen- 
uinely inspired at first, then 
leave you wondering why 
they bothered; what begins 
as an ingeniously original 
prologue diminishes into a 
laughably improbable wrap- 
around story. 

In fairness, the cast is al- 
most beyond reproach: Rob 
Lowe as reluctant hero Ben 
Mears, Samantha Mathis as 
love interest Susan Norton, Andre Braugher as high 
school teacher Matt Burke, and James Cromwell 
as boozy Father Callahan are superb; with an en- 
semble of lesser-known but uniformly impressive 
supporting players. Shockingly, it's the baddies 
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who are a buzzkill; hard as it is to imagine, Rutger 
Hauer as uber-vamp Barlow and Donald Suther- 
land as his right-hand human Straker disappoint at 
every turn, although the creative team is more to 
blame than the actors themselves. The 1979 ver- 
sion’s bestial, hissing Barlow (Reggie Nalder) was 
admittedly a rather extreme take but while Hauer’s 
turn is somewhat closer to the book character, he’s 
utterly unthreatening and his wardrobe is straight 
outta Eddie Bauer, for fucksakes. Ditto Sutherland, 
who starts out all creepily suave, then turns into a 
capering Freddy Krueger wannabe in the final act. 

Barlow and Straker’s ghastly domicile, the 
Marsten House, looks cool but winds up inexpli- 
cably underused. And what's with all the snow? 
The novel takes place in the fall and it’s not like ` 
shooting in winter is actually going to make things 
easier from a production standpoint, especially 
when: we see trees in full bloom in obvious pickup 
shots. Again, Г т sure there's a story behind this, 
but it's just weirdly pointless. (Wait — wasn't this 
one shot in Australia?) Regardless, a few of the new 
twists are undeniably nifty. There's a nod to That 
Scene (yeah, you know the one) from Omen // and 
a delightfully squirm-inducing gag in which a re- 
cently-vamped character crushes his own bones to 
crawl through an air duct — good times! 

But never mind. The sun's coming up, so either 
stick me with a stake, stat, or get the hell out of my 
basement. 
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THE LONG SHADOWS OF CLASSIC HORROR'S PAST 


қый 
Haters Gonna Hate 
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"WHILE IT'S LIKELY THAT LOVECRAFT SYMPATHIZED WITH THE NARROW- 
MINDED DUNWICH TOWNSFOLK, HALLER'S ADAPTATION MAKES IT CLEAR THAT 
THE STORY CAN BE INTERPRETED AS A CALL TO PROTECT OURSELVES FROM 
THOSE ANGRY INDIVIDUALS WHO PREACH INTOLERANCE.” 


tits best, social media can be an 
enriching place that connects us 
to our communities and opens 
our eyes to new experiences. 
But these days, the persistent negativity 
of online discourse seems to have almost 
completely drowned out the positive — even 
a carefully manicured feed can't escape 
the reach of malicious accounts that sow 
discontent and anger to boost their profiles 
and bottom lines. The difficulties we have 
in drumming out these insidious influencers 
are neatly echoed in Daniel Haller's 1970 
film Гле Dunwich Horror, now out in a new 
Blu-ray edition from Arrow Video. Although this 


psychedelic H.P. Lovecraft adaptation remains firmly of its time, it makes i 
some interesting and still-relevant points about how passive acceptance of : 
: unable to rid ourselves of bad faith influencers these days, with many of 


these kinds of bad actors can ultimately spell our doom. 


The film opens at Miskatonic University, where the mysterious musta- I 
chioed Wilbur Whateley (Dean Stockwell) is hoping to get his hands on a i 
copy of The Necronomicon for nefarious purposes. Thwarted by visiting : 
lecturer Dr. Armitage (Ed Begley), Wilbur convinces student Nancy (Sandra | 
: Andrew Tate а few months back, mere hours before he was arrested on 


Dee) to give him a ride back to his family estate in Dunwich, Massachusetts, 


where he resides with his grandfather (Sam Jaffe). Entranced by Wilbur's | 
strange charisma and hypnotic gaze, Nancy refuses to return to Miskatonic : 
even when she receives a visit at the estate from a concerned Dr. Armitage f 
and her friend Elizabeth (Donna Baccala). Talking with the townsfolk later : 
on, Dr. Armitage uncovers hints of the Whateley clan's monstrous ancestral i 
secrets while Elizabeth accidentally unleashes a tentacled monster locked : 
away in the house. Eventually, the pair begin to look for a way to halt Wil- | 
bur's plans to summon cosmic Elder Gods intent on destroying all human : 
i anticipates how more modern interpretations have sought a reckoning with 


life on Earth. 


Throughout this interesting but loose adaptation of Lovecraft's classic : 
novella, there's a sense that the Whateleys, and the evil they represent, : 


are entirely unwelcome in Dunwich. Early 
on, a gas station attendant refuses to fill 
up Nancy's car after spotting Wilbur in the 
passenger seat, prompting him to later 
explain that his great-grandfather was 
murdered in the town square, blamed 
for the occult sacrifice of a local woman. 
The family's long-simmering tension with 
the Dunwich residents comes to a head 
during a scene in a church graveyard, 
as the community halts Wilbur's pagan 
burial ritual for his deceased grandfa- 
ther, and the police intervene to keep the 
peace. In this and other confrontations, 


; Wilbur is quick to frame his ostracization from the community as a simple 


difference of opinion, despite his clearly sinister intentions. 
Just as the Whateleys stubbornly remain in Dunwich, we seem equally 


Twitter's most vile banned accounts having their posting privileges restored 
in 2022. It's rare to see these shameless provocateurs suffer any conse- 
quences, which is perhaps why there was some celebration when environ- 
mental activist Greta Thunberg publicly rebuked social media misogynist 


allegations of human trafficking. While these kinds of high-profile slapfights 
can feel like a quick and easy victory, it's worth keeping in mind that they 
rarely achieve lasting results against those who thrive on such attention. 
It’s also ironic that Lovecraft's own well-documented racism and Nazi 
sympathizing would have made him the same kind of belligerent online 
pest that we seem overrun with as of late. Haller's adaptation makes it clear 
that the story can be interpreted as a call to protect ourselves from those 
angry individuals who preach intolerance. In this way, The Dunwich Horror 


the legendary horror author's indisputably problematic legacy. Ф 


MONOMYTH 
David Hazan 
Mad Cave 


NIGHT WALKERS #1 
Cullen Bunn 
and Joe Bocardo 
Source Point Press 


ne of the many reasons for the popularity 

of Harry Potter and the like is in the way 

they to tap into people’s desire to believe 

in magic. Very few of us would turn down 
the opportunity to study under a powerful wizard 
and learn the secrets of the occult. Tapping that 
same vein with a decidedly horror bent is David 
Hazan — just as his previous book, Nottingham, 
deconstructed the Robin Hood myth and exposed 
its inherent horror elements, his new title Mono- 
myth does the same with the sorcery genre. 

Perhaps unsurprisingly, the inspiration came 
from Harry Potter — albeit in a roundabout way. 
“It really just happened to be a coalescence of 

all of my feelings regarding J.K. Rowling’s be- 
trayal of an entire generation of fans,” says Haz- 
an. “From there it was a hop, skip, and a jump 
to the question: what if Hogwarts tried to kill 
you? As | started setting out the concept, adding 
the metatextual element of our magic-as-sto- 
ries approach really made sense where a lot of 
people these days are asking whether you can 
separate the art from the artist. Those concepts, 
some monsters, some psychological horror, all 
coalesce to create Monomyth.” 
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LEONIDE THE VAMPYR: А 
CHRISTMAS FOR CROWS 
Mike Mignola and Rachele Aragno 
Dark Horse 


Kyle Starks and Piotr 
Kowalski 
Dark Horse 


In the book, an aging wizard 
summons seven people to his cas- 
tle in order to train them and fulfil 
their destinies to become powerful 
mages. Unfortunately, he neglects 
to mention that their first test may 
be their last: after barely escaping 
the grotesque Chimera in the castle 
grounds, they must now travel up 
to the top of the tower, all the while 
dodging deadly spells and booby 
traps — think Escape Room, but with 
magic thrown into the mix. 

“It's the monkey's paw on this 
one; the age-old adage of 'be care- 
ful what you wish for," explains 
Hazan. "What if you found out you 
had a great magical destiny only 
to discover that it was really more 
terrifying than you could possibly 
imagine? Mythical beasts, enchant- 
ed objects, ancient legends, and 
mysterious prophecies... they'll all 
appear in Monomyth but be careful 
what and whom you trust, because 
none of these things are what you 
might have come to expect from 
your typical fantasy romp. In truth, 
they're a lot scarier, a lot bloodier, 
and a hell of a lot more gruesome." 

Even before that old black magic 
casts its spell, sinister undercurrents 
are present. The seven protagonists 
are far from being wide-eyed chil- 
dren. Instead, most are actively involved in, or 
connected to, illicit activities, and mere seconds 
away from death before being spirited away. The 
wizard, who refers to himself only as Homuncu- 
lus, clearly has his own agenda. The only clue 
given so far is an opening anecdote inspired by 
The Sword in the Stone, hinting at the impor- 
tance of myth and legends and how these will 
ultimately dictate the characters' destinies. 

"The thing that intrigued me as І started Юю 
flesh out this story was just the sheer trauma 
that we as writers put our characters through: 
dead parents, ordeals of pain and torment both 
physical and psychological," says Hazan. “І real- 


WHERE MONSTERS LIE #1 


RETROVERSE #1 
Cullen Bunn 
and John Bivens 
Comixology Originals 


THE DENIM DEVIL #1 
Zach Carter 
and Jared Yanez 
November Street Press 
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Monomyth: Wizards-in-training are put to the ultimate test in David 
Hazan’s horror take on the sword and sorcery subgenre. 


ly wanted to pick apart what the hero’s journey 
meant in a world where we could actively affect 
the trajectory of our own stories, and even, per- 
haps, influence the stories of others. And that 
feeling of lack of control over your own story, 
that feeling that someone might be manipulating 
it, or stacking the odds against you was a very 
interesting road to take in the context of a fan- 
tasy horror story. After all, stories should change 
you, but it may not always be for the better.” 

So proceed with caution, readers; dark fantasy 
adventure awaits! 
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FOLLOW PEDRO ON TWITTER @PCABEZUELO 


rehab centre in the mountains, young Seren is coming to grips with her addiction problems. Whether the treatment 
will ultimately prove successful becomes a moot point when the patients wake up one morning to find themselves locked in and the 
entire staff gone. Before they can figure out what led to this situation, they're attacked by a vicious creature, intent on massacring 
everyone in sight. The sudden and brutal assault that kicks off Might Walkers takes both the characters and readers by surprise; while 
the first half of the book casually introduces the players and the mystery, the immediacy of the gore and brutality is shocking and 
unexpected. Much of the impact is due to Joe Bocardo's design of the monster, which combines recognizable features with just the 


right amount of alien characteristics, further compounding the mystery. 


find the Christmas spirit? 
Leonide the Vampyr: A Christmas for Crows at- 
tempts to answer this question — but in true Mike 
Mignola style, don't expect a simple, straightfor- 
ward solution. Events are put in motion when 
mountain villagers come across a child's coffin 
in the middle of a 
LEONIDE wrecked carriage. 
"uil H E < The occupant, lit- 
tle Leonide, is soon 
beset by the sacred 
forces of a priest 
before taking ref- 
uge in a dark tower 
on the holiest night 
of the year. One 
can be forgiven for 
thinking the combi- 
nation of Christmas 
and a little vampire 
girl would result in 
a twee, cutesy tale. Instead, we're treated to a 
dense parable about sacrifice, forgiveness, and 
redemption. It's not an easy story to digest, de- 
spite being a mere twenty pages 
long, but there's enough symbol- 
ism and layers to keep readers 
thinking long after the tinsel has 
been put away. 


your typi- 
cal gated community. While the 
homes and gardens look familiar, 
its residents are made up of the 
most notorious serial killers in the 
world. Wilmhurst has strict rules 
for its inhabitants to only unleash 
their bloody talents on the outside 
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world but when one of the slashers 
bends those rules, the community is 
exposed to the law, and a reckoning 
is close at hand. Where Monsters Lie 
spends most of its first issue intro- 
ducing its readers to the mechanics 
of Wilmhurst and its citizenry, which 
includes analogues of Jigsaw, Ja- 
son, Leatherface, etc. It's high on 
concept and exposition, but it may 
have been more effective to pres- 
ent these situations as the narrative 
progresses rather than in one large 
info dump. One of the driving characters, Special 
Agent Hayes — himself a survivor of a Wilmhurst 
resident killing spree — is introduced late in the 
issue. He’ll undoubtedly be fleshed out as the se- 
ries goes on, but it would have been nice to get a 
firm grip on him from the get-go. 


Kacy Martin is having a 
hard time both at home and in school, so she 
deals with her troubles like many college stu- 
dents: partying, drinking, and being somewhat 
obnoxious to those around her. 
But Kacy’s problems reach a 
whole new level when she wakes 
up one morning with a wicked 
hangover and finds that neither 
her boyfriend nor her BFF re- 
members who she is. What’s 
more, an alien monster oozes 
his way into school and begins to 
wreak havoc on her friends — and 
only she can stop him? Welcome 
to the world of Retroverse, Kacy. 
In typical Cullen Bunn fashion, the 
author has placed a mystery at 
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the heart of the tale to engage 
the reader, which includes Ka- 
cy's sudden skill set to take 
on a multi-armed monstrosity 
by herself. These questions 
help to gloss over the fact that 
Kacy isn't the most likeable of 
characters (initially, anyway) 
but her predicament certainly 
ramps up the empathy while 
we try to figure out exactly 
what is going on. 


you see a wannabe serial 
killer get chased by a giant dildo, and if that were 
the only thing 7he Denim Killer had going for it, 
it would still be worth the read. Happily, that 
outrageous sequence is but one element in the 
intriguing saga of Vanglerton, California, which 
was founded on the success of the Vangler 
family's manufacture of denim. When the town 
is rocked by a series of 
gruesome murders, a long 
list of suspects is drawn 
up, including the reclusive 
Vangler CEO. Most people 
agree, however, that it is 
definitely not the work of 
the inept Denim Devil: a 
local laughingstock who 
really wants to be the 
world's nastiest killer, but 
just can't figure out how 
to actually do the dirty 
work. There's charm and 
wit to spare, but the diverse cast of characters 
and situations hint that a much more complex 
and perverse tale is in the works. 
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LITERARY HAUNTINGS: 
A GAZETTEER OF LITERARY GHOST STORIES 
FROM BRITAIN AND IRELAND 


R.B. Russell, Rosalie Parker, 
and Mark Valentine, eds. 
Tartarus Press 


Here's a novel concept: a guide to the British 
Isles (some touristy and some rather obscure lo- 
cations) that also serves as a guide through the 
known and lesser-known horror stories and nov- 
els which took place there. Literary Hauntings is 
a perfect companion to the previously reviewed 
Occult Britain [RM#206], but whereas that one 
put greater stress on archaeological ruins, this 
one, as its title suggests, is entirely devoted to 
charting horror-relevant literary locations. 

The book contains 267 entries on its 310 
pages. Each consists 
of the name of the 
place, its location and 
address (say, Kew Gar- 
dens, Richmond upon 
Thames, TW9 ЗАБ), 
its accessibility (e.g. 
"Open to the public 
Ё at advertised hours” 
م‎ or “Demolished”), а 
black-and-white photo, 
postcard or map, and a 
one-page description 
of the story attached 
to it (in this instance, 
Flower Phantoms by Ronald Fraser, 1926). The 
gazetteer is divided into parts devoted to En- 
gland, Wales, Scotland, Ireland, etc, and con- 
cludes with a most helpful Index. 

Dr. Jekyll’s lab? Old manors and churches 
haunted by M.R. James’ spooks? Urban sites and 
rural backwoods which inspired Arthur Machen? 
They’re all listed here, and many more, joined by 
contemporary authors’ creepy places (Ramsey 
Campbell, Adam Nevill, Lisa Tuttle). Bound and 
designed up to the recognizably high Tartarus 
Press standards, this lovely book is useful both 
as a reminder of half-forgotten classics and a 
grimoire of British horror’s hidden lore. Even the 
most seasoned readers, who may not be willing 
to embark on а real and expensive roadtrip, will 
certainly be guided by these expert editors into 
discovering dozens of ghostly gems that are 
screaming to be revisited. 
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STEPHEN KING REVISITED: 
VOLUME ONE 


Richard Chizmar 
Cemetery Dance 


Whether you're new to King or a diehard Con- 
stant Reader, prepare to level up your penchant 
for small-town terror by exploring the unshak- 
able foundations upon which generations of 
frights have been built. 

Armed with the support of literary critic and 
essayist Bev Vincent, along with genre standouts 
such as Chet Williamson, Brian Keene, and Josh 
Boone, Richard Chizmar revisits the first four- 
teen published books by King, including a few 
by some guy named Richard Bachman. As much 
a love letter to King's influence as it is an auto- 
biographical trip along the roadway of Chizmar's 
own life and passion for storytelling, each seg- 
ment commemorates vital stops in which lessons 
were learned, fears were faced, and friends were 
made within the pages of King's multiverse. 

Chapters are presented in an easily digest- 
ed, formulaic three-part structure. We're given 
Chizmar's first and subsequent impressions 
of each book, followed by Vincent's historical 
account. Wrapping up every chapter is a guest 
essay  relaying the 
writer's personal take- T / 
aways, be it an acute STEPHEN KING 
fear of clowns or their ЕШ PERL 
next-door neighbour, ' : 
or some relatable 50- 
cial commentary to 
the unsettling horrors 
of their own lives. How 
each of the books ex- 
plored manages to 
resonate so person- 
ally with readers proves the impressive scope 
of this vast landscape that is the decades-long 
culmination of King's body of work. The entire 
experience is kept razor-focused with new and 
informative takeaways, like that time King had to 
finish the paragraph he was writing while sitting 
in a pool of his own blood before he'd let his wife 
drive him to the hospital. 

With the book strategically subtitled Volume 
One, we're gifted hope for future volumes to add 
to the missing pieces of our to-be-read piles and 
also our ever-expanding appreciation of the most 
prolific horror scribe of our time. 
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LOVECRAFT IN HOLLAND 


Mike Jansen, ed. 
Timaios Press 


Holland, the overcast place of depressing 
lowlands near the North Sea, was the breed- 
ing ground of Lovecraft’s ghouls in “The Lurk- 
ing Fear” and “The Hound” (reprinted in this 
volume), so it makes sense that contemporary 
Dutch authors would wish to return the favour. 

The scope that these stories cover is dazzling: 
from medieval sorcery, ghosts and giant beasts 
slumbering beneath cities (“Death and the Car- 
penter") to post-Cthulucalyptic cyberpunk (“A 
Perfect Day With a High Tide Filled With the 
Screaming Undead”). Even conventional plots 
are enlivened by lo- 
Cal spices, e.g. when 
Eline Vere, heroine of 
a 19th-century Dutch 
novel, is femme-fa- 
taling a male victim Ё 
for the Cthulhu cult Ёй 
invocation (“Тһе Al- | 
lure of the Old Ones”), 
or when an element 
of local topography 
like polder (flatland I 
reclaimed from ће 22 
sea) becomes a site of 
reawakened ancient horrors in “Where We Build 
Up Cities at the Bottom of the Sea.” There is a 
nice ГІП on Chambers' King in Yellow and the illu- 
sory border between play and reality in “A Man of 
His Word,” and a biting satire on the evils of ma- 
terialism in the late 17th century, when a pirate 
scheme leads our antiheroes to a ship carrying a 
monstrous “Master of the Gold.” 

Highlights include “Games Night” by Johan 
Klein Haneveld, a short, simple, but chilling 
depiction of a slow split between two worlds 
(a girl returning home late at night talks to her 
beau over the phone as their realities get more 
and more skewed), and "Darkness, Darkness, 
Swallow Me" by Frank Roger, a grim variation on 
"The Color Out of Space," about a solitary writer 
in a cabin by a lake slowly overtaken by black 
mould, fungi, and cancerous mutation. 

Lovecraftian anthologies are a dime a dozen 
lately, but this one is surprisingly fresh and wor- 
thy of your consideration. 
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A Small Book of Exemplary Deaths 


A SMALL BOOK OF EXEMPLARY DEATHS 
Matt Sturrock 
Sutherland House 


In the decade-plus that | penned the Coroner's Report column for this magazine, | accumu- 
lated a rather intriguing collection of books concerning death. It included 
everything from volumes on the process of decay to books listing tragic 
and unusual demises and famous last words. A Small Book of Exemplary 
Deaths, however, takes a markedly different approach. Instead of inviting 
readers to gawk at the macabre details surrounding people's untime- 
ly ends, author Matt Sturrock wants them to take something else away 
from his pocket-sized hardcover. As he explains in the book's foreword: “| 
wanted to extol people who demonstrated remarkable physical courage, 
élan, unflappability, or dignity just before they died." 

So, here, within the pages of A Small Book of Exemplary Deaths lies a 
collection of passings that Sturrock deems "good." These deaths are cov- 
ered one per single-sided page, dating back to Dienekes, a quick-witted Spartan citizen-soldier 
who shuffled off this mortal coil in 480 BCE, all the way up to Nic and Trees Elderhorst, a couple 
from the Netherlands who were euthanized while holding hands in 2017 after more than a half 
century of marriage. Other deaths recounted within cover the expected soldiers and warriors, 
but also philosophers, scientists, doctors, playwrights, educators, revolutionaries, and a variety 
of folks who'd rather die than commit heinous acts on behalf of others. 

Each entry is almost too brief — no longer than a single long sentence, featuring sporadic 
illustrations by Lara Galustian (see above). This brevity would be frustrating were it not for the 
37 pages of Notes that appear at the end of the book, which give further information, historical 
background, and context for each of the entries. 

A quick read, A Small Book of Exemplary Deaths is sometimes awe-inspiring (see: Jean-Bap- 
tiste Poquelin, who suffered a pulmonary hemorrhage while performing in 1673 and still fin- 
ished the show) and sometimes more mundane (see: David Hume, an 18th-century atheist 
who never wavered despite a long, slow death) but always interesting — just as a good death 
should be. 
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PICTURES OF APOCALYPSE 


Thomas Ligotti 
Chiroptera Press 


Thomas Ligotti, in his investigation of the abyss of existence, has gradually moved away from 
prose and into other modes of expression: philosophy ( j 
2010; RM#186), interviews ( , 2014), and poetry. Pictures of Apocalypse is his first 
new book of any kind in ten years, a brief (barely over 100 pages) but condensed collection of 

‘twenty poems whose titles are telling enough: “The End of an Era,” “Closing Time,” “A Poetics 
of Existence,” “The Cult of Melancholy,” “In Anguish to the End”... 

All of them grapple with the fact that “For good or ill, all things must end.” Not interested 


SISTER, MAIDEN, MONSTER 


Lucy A. Snyder 
Nightfire 


In horror writing circles, there’s been much dis- 
cussion during the past couple years about wheth- 
er readers will want to read pandemic fiction after 
experiencing a global pandemic first-hand. Lucy 
A. Snyder’s Sister, Maiden, Monster may just ren- 
der that whole conversation pointless, as it proves 
that regardless of how one feels about pandemics 
— real or fictional — it’s not going to get in the way 
of a damned good story. 

The mysterious рап- 
demic at the heart of Sis- 
ter, Maiden, Monster is 
called PVG, and it affects 
those that catch it in four 
— later five — very different 
ways: either it kills them, 
or they get mildly ill then 
fully recover (Type One), 
or they become seriously ا‎ 
ill, lose the ability to digest 
most food, before eventu- 
ally recovering, but now 
need human blood for sustenance (Type Two) or 
human brains (Type Three). As Erin, with whom 
we spend the first half of the book, comes to terms 
with catching the virus and being a Type Three, 
she starts to learn that there might just be more 
disturbing things about surviving PVG than craving 
brains. 

Despite the appetites of the infected, Sister, 
Maiden, Monster is not a vampire or zombie novel 
in any sense. The virus is the driving force here 
— both in terms of what's behind it and what it ul- 
timately does to those like Erin who survive severe 
infection (hint: hunger for human brains is only the 
beginning). Snyder treads into some serious body 
horror territory as her pandemic thriller descends 
into an all-out bloody horrorshow by its climax. To 
say any more would spoil the ride. 

The author's practised and confident storytell- 
ing, replete with characters that are easy to root 
for (and feel abject horror for), make this novel a 
page-turner of the first order. If Sister, Maiden, 
Monster is any indication of the sort of books we 
can expect in 2023, it's going to be an extremely 
good year to be a devotee of horror fiction. Now, 
go on, get infected. 


SISTER, 
MAIDEN, 
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RINDHOUSE CINEMA IS REVERED FOR Кек G AN 

ADROIT MIDDLE FINGER TO THE WHITE-BREAD, MAIN- 

STREAM MEDIA OF THE '70s AND '80s. While the films were 
often of questionable artistic merit, their influence gave rise to a counter- 
culture of misfits who consecrated 42nd Street in New York City as holy 
ground. From the pimp and the pusher to the crossdresser and Christian 
oppressed — "the Deuce" belonged to the fringe riders. 

Preston Fassel's Beasts of 42nd Street (out March 17 from Cemetery 
Dance) is the award-winning author's latest endeavour to preserve the 
spirit of the famed avenue. Greenlit after 2018's Our Lady of the Inferno 
(Encyclopocalypse Publications), the book delves into a form of horror fic- 
tion the author feels is underserved. 

"After Our Lady was published and took off, my publisher gave me carte 
blanche to write anything that | wanted," Fassel says. "In high school and 
college, І loved reading great, transgressive '80s 
horror: the splatterpunks, Joe Lansdale, Barker's 
Books of Blood. | thought this stuff was bold and 
exciting, but it also felt dangerous, like | shouldn't 
be reading it in a book from St. Martin's Press — it 
should be something that | found on yellowed paper 
rolled up and tucked behind a brick in a men's room 
in a dive bar somewhere." 

Beasts follows the life of movie projectionist Andy 
Lew, whose cinematic curiosities have become im- 
possible to satiate. With slashers and softcore porn 
too pedestrian for his liking, Andy's search for the ul- 
timate fix unearths a film so nefarious that he's will- 
ing to do the unthinkable to own it. While bloodshed 
is the price to secure the phantom flick, keeping it 
will lead to acts of brutality so vivid in description 
that some readers will surely struggle to compre- 
hend such atrocities. 

"Andy Lew is probably one of the most dangerous, 
disturbed, and upsetting characters that l've ever 
conceptualized," notes Fassel. 

While Beasts is a fictionalized account, every sin- 
gle character within could be — and likely was — a living, breathing mis- 
creant scuttling through the syringe-littered streets of Forty Deuce. Fassel 
even admits that a series of personal setbacks informed his book's lead. 


Preston 
Fassel 
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"Andy began life as my own worst-case scenario,” he says. “І remember 
coming home one night from working as a projectionist and going straight 
into the spare bedroom in our house where | had my computer and all 
my movies and just slumping down into a chair. It's like 11 p.m. and I'm 
completely alone. | had dropped down to 160 pounds. | wasn't eating a lot. 
| looked like a ghoul and I'm sitting there exhausted spiritually, emotionally, 
and physically; just completely wiped out. | looked up at the shelves where 
| kept my movies and they're 90% grungy, dark, subversive horror. | kept 
thinking to myself, ‘What are you going to become?’ That's where Andy 
was born." 

Beasts offers an unflinching jaunt through 42nd Street's most notorious 
era and unfurls a tale about the consequences of excess and self-indul- 
gence. Andy's obsession with filmdom represents the worst of us. He's 
someone whose apathy renders him nearly incapable of fostering human 
relationships — not with the junkie brother he'd 
sworn to care for, nor with the cop who offered 
freedom from another assault charge in exchange 
for privileged information. 

Andy isn't unlike the hard-boiled horror fan we all 
know, or perhaps are in danger of becoming our- 
selves. Just like the never-ending river of smack 
coursing through the bloodstreams of the novel's 
characters, finding that next bump is a journey 
many of us begin long before the needle plunger 
is pressed. Coincidentally, it's a vicious cycle that 
Fassel hopes his book can disrupt. 

"Something that drove me to write this was 
a battle | had with myself several years ago as a 
horror fan, questioning if it says something about 
me that | enjoy movies where there is a lot of vi- 
olence and where a lot of times human suffering 
is present seemingly just for the amusement of 
the audience," says Fassel. "It doesn't make me a 
bad person and it doesn't make people who enjoy 
horror bad people either. Ultimately, the decision | 
came to for myself was 'no,' but you cannot con- 
sume this [material] uncritically. You've always got to be asking yourself 
these sorts of questions and not just naively consuming everything that 
you're watching." — 


in the pyrotechnics and spectacle of apocalypse, he prefers to deal with 
small, personal endings — with groups of stragglers in settings of inanity, 
with survivors of or latecomers to oblivion. The imagery in these poems 
will be familiar to readers of his stories: "what 
the faces left behind / here and there in your 
home— / tufts of hair various in size, / rusty | 
nail-clippers, skeletons, / naked baby dolls, | 
spoons, / and a pile of prosthetic devices." The 
same goes for his worldview, in which humanity 
is “An exquisite mutation, a reasonless miracle" 
and suffering its only aim: "You can live without 
pleasure / but not without pain. / With broken МХА 5080 

5 APOCALYPSE 
legs you dance....” And no god whatsoever to Жк š 
gloat in our suffering: “We are only flesh! / But — 
nothing heeded our voices, our hapless cries. / 
No face leaned forth grinning at our pain. / No puppet master appeared in 
the skies." 

The chilling mood of these poems finds a perfect counterpart in Jonathan 
Dennison's exquisite black-and-white illustrations. This small press edition 
is aimed primarily at Ligotti's acolytes, those already aware that all is not 
right with the world but who are able to find bitter solace in “a lusty imag- 
ining of the end." 

DEJAN OGNJANOVIC 


LES FEMMES GROTESQUES 


Victoria Dalpe 
Clash Books 


The title of Victoria Dalpe’s Les Femmes Grotesques suggests a feminine 
horrorshow of sorts, and while there’s no shortage of women in Dalpe’s 
unsettling stories, the terrors on offer here are both contemporary and uni- 
versal, and should have broad appeal. 

The collection kicks off with “A Creak in the Floor, A Slant of Light,” about 
a young man who arrives in the city to room with his old high school friend, 

but discovers his friend has gone missing 
in a building with a sinister history. We're 
then introduced to “The Rider,” in which 
Andrea wakes up to find herself “dead in- 
side” — an empty body whose spirit has 
died and can now serve as a vessel for 
something else. Meanwhile, in “Folded 
into Shadows,” a spooky home renovation 
reality TV show and an actual haunted 
house known for disappearing people col- 
lide, and at “The Ranch,” the last shape- 
shifter uses a combination of magic and 


science to try to create more creatures іп ; 


his image. 
The eighteen tales that comprise Les 
Femmes Grotesque tackle a wide vari- 
ety of themes and monsters. There are moss creatures and old gods, a 
Mara (from German and Slavic folklore), and even takes on the siren, the 
vampire, and the werewolf. While not every tale hits a home run, this is a 
well-balanced collection with very little of anything that could be described 
as “filler.” 

On the whole, Dalpe’s horror stories are equal parts intriguing, compel- 
ling, and appropriately macabre. That said, it’s unfortunate that there’s a 
somewhat persistent issue with missing commas in the book, which oc- 
casionally makes the text confusing (“You lost honey?” vs. “You lost, hon- 
ey?”). Frustrating punctuation snafus aside, Les Femmes Grotesques still 
tidily secures Dalpe her position as an author to watch. 

MONICA S. KUEBLER 


LIBRARY: DOMNEN 


GETTING HAUNTED WITH LITTLE GHOSTS 


hile the lengthy pandem- 

ic lockdowns ushered in 

a rash of restaurant and 

retail closures, out of the 
ashes came one notable opening: 
Toronto’s first all-horror bookstore, 
Little Ghosts. Located at 930 Dun- 
das St. West, a few minutes west of 
Toronto’s downtown (and just north 
of Trinity-Bellwoods Park), the store 
offers a curated selection of new 
genre books (and some used ones) 
and a small on-site café with an 
outdoor patio. Last year’s in-store 
events included author signings 
with Clay McLeod Chapman, lan Rogers, Tim McGregor, and C.M. 
Forest. | recently hit up Little Ghosts’ owners, Chris and Jason Kraw- 
czyk, to get the scoop on their spooky new shop. 


Pooxstore « (or 


Chris Krawczyk: lm a pretty rabid reader, but | was having a very 
hard time finding the type of books | wanted to read. Horror by pop- 
ular authors or things that can be classified on the side of literary 
fiction are available in local shops, but the queerer, more brutal, 
splashier stuff by up-and-coming authors is just not widely avail- 
able (unless you are willing to shop Amazon, which... no). Most of 
the time | would end up ordering directly from small publishers and 
paying shipping from the States, and pretty soon | had a list of indie 
presses that looked a lot like a catalogue for a store. 


Jason Krawczyk: Coffee is pretty much a lifelong prescription for 
us now, so it’s usually cosigned into whatever we’re working on. 


Chris: | roast all of the coffees and currently own a comic shop café 
in the east end, so having a little satellite café made sense for 

me. | also really like being able to sit people down for a signing 

or a reading, give them something warm to drink, and make 
sure they're comfortable before we make sure they are properly 
disturbed. 


Jason: Along with some under-the-radar classics, some insanely 
great indie talent is dying to be read. Social media’s been surprising- 
ly helpful. Not only are authors posting, but publishers as well. Indie 
publishers are having their own renaissance because the amount of 
quality stuff being produced online is too much to follow. 


Jason: You want to make sure people get an experience when they 
visit. You don't necessarily want people to come in, grab their book, 
and then leave. Hopefully, Little Ghosts is an inclusive, extensive, 
and ever-evolving environment. Horror’s its own little microcosm; 
whatever you’re into, there’s probably a book for you. 


Follow Monica on Twitter @monicaskuebler 
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RIGHT GALLERY 


CURATED BY PAIGE REYNOLDS 


~ 


THE DARK IMAGINARIUM OF LORE MARTELL 


КРТ 


Lore Martell's work invites us into a world of surreal 
nightmares where the grotesque and beautiful are 
inextricably linked. Using a mixture of photography, 
practical effects, and digital photo manipulation, 
Martell's art explores the furthest reaches of the 
beauty and pain of horror. Rue Morgue is proud to 
present a new exclusive piece created by Martell ° 
especially for the Fright Gallery, titled “Dead Аіме” 
(opposite). 


NAME 


Lore Martell 


HOMETOWN HAUNT 


“Гт from an abandoned dark place called San Luis 
Potosí, México." 


WEAPON OF CHOICE 


"During a live photoshoot, | use all kinds of ward- 
robe, fake blood, latex, and any ingredients that 
work, depending on what | want to work with to 
make a great potion. Then | make some dark magic 
in Photoshop and Lightroom." 


DEEDS 


"| am proud that my work has transcended borders 
and is featured in Rue Morgue. Also people tell me 
that they have been scared [shitless] of my photo- 
graphs." ^ B 


MY NIGHTMARE FUEL 

"Horror movies (the old ones are the best and 
weirdest) are my biggest inspiration. Also gothic 
culture and body horror." 

LAST WORDS 

"Always stay creative, and don't feed your pet after 
midnight.” 

RESTING PLACE 

Find Martell on Instagram @/oremartellfotografia 


and at /oremartell.com 


FOLLOW PAIGE ON INSTAGRAM 
@PAIGEREYNOLDSART 
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S ANYONE WHO HAS 
EVER KNOWN (OR BEEN) H 
TEENAGER |5 PAINFULLY AWARE, 
teenagers make terrible decisions. One's 
hormones are running high, one's flair for the 
theatrical and dramatic runs higher, and the next thing you 
know, you're a fifteen-year-old who randomly decides to get a perm. 
(Haha, teen me would never do such a thing though! Definitely not me.) 

Horror movie teenagers, as we know, make famously terrible decisions 
that frequently lead to their own adolescent demises. There they go, head- 
ing off for the weekend to a location they've been told to stay away from. 
They walk into darkness chasing after strange noises, they pull awful 
pranks on their most vulnerable mates, and they have sex in 
the darndest places. After all, nothing says "romance" to a 
horror movie teen like an open grave, the fruit cellar in Nor- 
man Bates' house, or a filthy mattress plunked down in 
the tetanus minefield of an abandoned factory. Ah, how 
| love them for it! 

Given all the boneheaded choices we’ve seen through- 
out the history of the genre, it’s surprising that the most 
wholly well-intentioned one is the one that resulted 
in widespread death, chaos, and tragedy. Of 
course, I’m talking about that choice made by 
Sue Snell in Brian De Palma’s Carrie (1976): 
you know, when she decides her boyfriend 
Tommy Ross should take Carrie White to the 
prom. 

Sue’s plan is one born of guilt rather than 
sheer stupidity, for it was she who led the 
chants of “Plug it up!” while throwing 
maxi-pads at a terrified, newly-men- 
struating Carrie. Sure, Sue could have 
simply apologized to Carrie for this 
barbaric humiliation. Maybe she could 
have even befriended the sheltered, 
lonely girl. But while Sue is good at 
heart and means well, she is merely 
a teenager. Why just be nice to Carrie 
when you can be extra? She cajoles 
Tommy into asking — nay, into forc- 
ing Carrie to go to the prom with him. | 
Sue and Tommy won't take "no" for an X 
answer because it's all in Carrie's best ` 
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interest, right? ІРІ! help her "fit 
in" and "be involved." Sounds great, 
albeit weird as hell... until that meddling, 
scheming Chris Hargenson tugs the rope that 
dumps the bucket of pig's blood all over our beaming 
prom queen. Wide-eyed telekinetic-related murder ensues. 

Now, it's no surprise that a horror movie teen's plan would unintention- 
ally end in abject disaster. But there's a detail in all of this that keeps 
thrusting up into my mind like a bloody hand through a pile of burnt rubble 
in front of a defaced tombstone: even if Sue's plan went off without a hitch, 
it still would have been ruinous for Carrie. 

After she finally relents and agrees to accompany him to prom, Carrie al- 

lows herself to be smitten with the poetry-writing, football-tossing 
™ Tommy. She tapes a picture of him next to her mirror and likely 
daydreams of falling asleep atop a bed fashioned from his 
voluminous curls. She wants this evening with him badly 
enough that she defies her Bible-thumping wackadoo 
mother. Just like that, she's all in. 
So according to Sue's plan, Carrie and Tommy 
would dance the night away beneath the card- 
board stars... and then what, exactly? The morn- 
ing after prom, Tommy and Sue pick up where 
they left off and Carrie gets to watch? "We're 
not friends and your bullies still 
з. hate you, but we sure hope 
LR you enjoyed your wee taste 
i of life with the cool, popu- 
lar kids, Carrie! | promise І 
won't throw maxi-pads at 
you anymore." 

Sorry, | can't see any way 
that Sue's choice wouldn't 
have ended in tragedy; it's 
only the scope and/or body 
count of that tragedy that may 
have varied. But again, this 
lack of foresight is expected 
in a horror movie teen. Like 
her many peers throughout 
horror history, Sue learned that 
the road to Hell is paved with 
good intentions, death curses, 
and... well, perms. 
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8 LUCKY SUBSCRIBERS will win a signed, limited edition | 
DEAD ALIVE art print from Lore Martell. м 


WINNERS WILL BE CHOSEN AT RANDOM AND NOTIFIED BY PHONE OR EMAIL. 


| COLLECTIBLE BACK ISSUES ЖШ дар К..Р.2002 
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SSUES 
BAGH VAILABLE 


SUBSCRIBE TO THE WORLD'S #1 MAGAZINE NOW 
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6 Issues CA $71.95 
12 Issues CA $133.95 
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12 Issues US $119.95 


OVERSEAS 


6 Issues US $94.95 
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SOUNDTRACK 


HELLO MARY LOU: 
PROM NIGHT Il 
Paul Zaza 
TERROR-VISION 
Eschewing the disco pop of the orig- 
inal Prom Night for synth drumbeats 
and sampled atonal soundscapes, 
Раш Zaza’s score for Prom Night ІІ 
is more in line with his work on The 
Brain, another low-budget Canadian 
horror offering from the same late 
"805 era (also released courtesy of 
Terror-Vision). Although Zaza’s dis- 
co stylings were the standout on the 
first Prom Night, his underscore here 
makes use of the range of textures 
and timbres offered by the synth 
technology at the time. Playful little 
ideas abound, such as the four-note 
Twilight Zone-esque motif in the 
Opening titles (which recurs through- 
out), as well as church organ and 
vocal chants. The whole score has 
a cavernous sort of dissonance that 
adds depth and necessary menace to 
the high school setting, and builds to 
a decent climax with busy string pads 
and punchy chords. While Prom Night 
І is perhaps not Zaza’s standout 
score, it remains a worthy offering. 
222 JS 
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KNIGHTRIDERS 


SOUNDTRACK 


KNIGHTRIDERS 
Donald Rubinstein 
SCARE FLAIR 

George A. Romero always had a 
knack for picking the right library 
track to complement a zombie film, 
but worked just as well with his com- 
poser collaborators, as evidenced 


here in his second film with Donald 
Rubinstein, who'd previously scored 
Martin (and who appears in the film 
as well. Despite the contemporary 
setting and motorcycle movie trap- 
pings, Rubinstein scores Knightriders 
in a romantic vein using Arthurian 
genre tropes (heavy brass fanfares 
torn from the pages of Erich Wolf- 
gang Korngold, tuneful melodies for 
lute-like strings, winds, and tambou- 
rine). The underscore is surprisingly 
varied, veering from song ballads to 
'70s jazz fusion and fiddle-based folk 
(complete with vibraslap accents), 
and the differing musical textures 
make for a pleasing retro listen. Al- 
though not outright horror, both the 
film and soundtrack (lovingly restored 
by Scare Flair) demonstrate that the 
filmmakers who were often pigeon- 
holed into one genre were capable of 
excelling at their craft with a greater 
range. 22.23; JS 


GOOD BISON POP 

Ghost on Mulholland 

(INDEPENDENT) 

Art is open to interpretation, but 
there’s also a gap between what any 
artist believes they’ve created, and 
what they’ve actually put into the 
world. Case in point: Ghost on Mul- 
holland, the new EP by Good Bison. 
Apparently inspired by R.L. Stine, the 
album is based on a short Goose- 
bumps-like story about a protagonist 
who gets forced off the road by a 
ghost that has pursued him for years. 
While a spectre-infused record is ex- 
actly what Rue Morgue's readership 
clamours for, this haunting is quickly 
debunked. Without knowledge of the 
accompanying write-up, it is simply a 
Latin-flavoured indie pop album about 
relationships and L.A. traffic. Though 
the horror angle is notably absent, 
what it does have is good: five solid 
tracks, slick production value, and a 
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REVIEWS BY JESSICA BUCK, ALEX DELLER, AARON VON LUPTON, 


AND JEFF SZPIRGLAS 


laid-back vibe in the vein of Twenty 
One Pilots — worth checking out, if 
that’s your thing. 2.2.2. JB 


MONO INC. GOTH 
Ravenblack 

NoCut ENTERTAINMENT 

Chances are you've never heard of 
Mono Inc., but Ravenblack marks the 
twelfth (!) studio album by the Ger- 
man gothic rockers. In true fashion, 
the band is high on theatrics and dra- 
matics, both in costume and sound. 
Mono Inc. borders on pop music, with 
every song sounding like an anthem 
or a potential single. That’s a good 
thing — between standouts “Heart- 
beat of the Dead” and “After Dark,” 
Ravenblack is a soundtrack for when 
you're feeling upbeat and hitting the 
goth club looking to score. It can’t be 
doom and gloom all the time though, 
and just as goths have their own 
way of expressing passion and love, 
Mono Inc. takes those emotions and 
distills them into pretentious, rocking 


NEVER HIKE ALONE 
Ryan Perez-Daple 
Scare FLAIR 


Although released as a fan film, Never Hike 
Alone is a solid effort in the world of Friday the 
13th, and you can hear the commitment in Ryan 
Perez-Daple’s playful score, newly pressed on 
wax from Scare Flair. His music balances an 


SOUNDTRACK 


melodies. A scent of cheese perme- 
ates this record, particularly when it 
comes to the vocals, but hopefully 
you'll be too caught up in the moment 
to notice. 222 AVL 


METAL 


SUPERTERRESTRIAL 

The Fathomless Decay 
(INDEPENDENT) 

Many see the depths of space as 
a new frontier to be explored and 
mapped, but any fan of cosmic hor- 
ror will tell you that those boundless 
skies are best watched with a fear- 
ful eye rather than actively courted. 
UK metal act Superterrestrial un- 
derstands this all too well, injecting 
a hearty dose of dread into ditties 
that examine mysterious changes to 
the surface of the moon, the move- 
ment of stars, and the properties of 
cosmic dust. A black metal act at its 
core, the band’s icy blasts, gnashed 
vocals, and tremelo-picked melodies 
are neatly weighted against washes 
of synth that are by turns woozily 


atmospheric set-up with menacing string effects and solid jump scares. Al- 
though the Jason sequels got increasingly jokey, Perez-Daple wisely plays 
it straight with the score, including a music-box vibe in the opening that's 
punctuated by resonant brass and bass. Fans of the series will be happy to 
know that several cues, like “Мо Trespassing," call out to Harry Manfredini's 
Ki-Ki-Ma-Ma motif (still one of the best pieces of musical shorthand in the 
genre). The album is rounded out with a pair of songs: Trevor Vaughan's coun- 
try-tinged "Another Soul," and The Damn Enchiladas' "Run Like Hell," which 
is nicely integrated over the film's early extreme hiking montage. 2.2.2.2. JS 


AUDIO DROME R M 


\ 


THE UNSPOOKABLE 
PODCAST 
Scary Stories and Myths 
: Lessons 
: Weekly (Seasonal) 
Most horror fans are accus- 
224 tomed to having to conceal as- 
pects of their beloved fandom in 
' mixed company lest they offend 
a sensitive guest. The issue is even more prescient to the hor- 
ror-loving parent, already tasked with worrying about what ques- 
tionable content their impressionable spawn might absorb, acci- 
dentally or otherwise. The time will come when breeders must 
ask themselves when to start introducing their children to the 
dark side of storytelling, and exactly how much fright factor is just 
enough. Luckily, The Unspookable Podcast is help along the way; 
a family-friendly show about the histories and mysteries behind 
the most popular scary stories, myths, and urban legends, and an 
elegant solution to this eternal parental quandary. 

Hosted by Elise Parisian, the podcast dates back to October 
2018 and has, since then, put out nearly 50 episodes on classic 
dark topics such as the Bermuda Triangle, Ouija boards, ghost 
ships, and Bloody Mary, along with various mysterious monsters 
and cryptids — the Loch Ness Monster, dragons, kraken, Sas- 
quatch, and werewolves. And although some of the subject matter 
can be found on plenty of pods, Unspookable trends towards ma- 
terial that the younger set know more about; namely web-based 
lore such as Siren Head, glitches in the matrix, Slender Man, video 
games, the Charlie Charlie challenge, and Momo. 

Recognizing that children have more access to frightening con- 
tent than ever before, the podcast wisely focuses on developing 
media literacy and critical thought. Parisian deconstructs each 
myth and prompts the listener to question what is real, what is 
fake, and why a particular story might be scary to them, all while 
reassuring them that it's okay to be afraid. She often invites chil- 
dren to contribute their thoughts about the topic at hand, sprin- 
kling their answers throughout each episode. This unique addition 
offers some perspective into how today's little ones think (though 
listeners might have to cultivate a regard for kid-logic). Even so, 
these clips are short and usually quite charming. Sidestepping the 
mindless chatter that often comes with multi-host shows, each 
episode of Unspookable plays out similar to an elementary school 
lesson: Parisian strips the content down to its key points and de- 
livers it in a slow, simple, and clear fashion that is both soothing 
and conducive to learning. Not only is this great entertainment for 
older kids, but it can be safely played in the presence of younger 
ears as it doesn't contain any spicy language or nightmare-induc- 
ing content. That said, the delivery isn't overly childish, allowing 
adults to also enjoy. 

Unspookable might not be the most frightening podcast in your 
listening library, but it may be where you commence a pursuit in 
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higher horror education. JESSICA BUCK 
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ambient and gloweringly hostile, 
tactfully deployed whether the mo- 
ment calls for a portentous intro 
or subtler moments of interwoven 
weirdness. The band is also unafraid 
to throw in some satisfying crunches, 
with cuts like ^Escape Velocity" and 
"Periastron" featuring moments that 
mimic either the implosion of stars 
or of vast, 1.2. maws 
clamping shut. ] 


TRIBUNAL w 
The Weight of Remembrance 

20 Buck SPIN 

If you're looking for something to lis- 
ten to this spring while staring out at 


the rain and pulling out your hair in 
utter despair, Tribunal's debut LP The 
Weight of Remembrance should do 
the trick. Seriously, there's enough 
wailing, slow crushing riffs, death 
growling, and thundering double 
bass from this Vancouver doom metal 
duo to make Friedrich Nietzsche and 
Arthur Schopenhauer take up line 
dancing. Fans of early My Dying Bride 
and Paradise Lost will likely dig this 
one, with the additional cello lending 
Tribunal an augmented element of 
drama and tragedy. What's cool is 
that the song titles illustrate exactly 
what's happening on this record: “Of 
Creeping Moss and Crumbled Stone" 
and “A World Beyond Shadow" paint 
an environment right out of those 
old Hammer and Mario Bava films. 
Perhaps not overly exciting, but the 
atmosphere of eternal dread on The 
Weight of Remembrance is duly not- 
ed. £2212 AVL 


HELLEVATE w 
The Purpose is Cruelty 

(INDEPENDENT) 

Three years ago, Kansas City thrash 
outfit Hellevate celebrated Christmas 


with the yuletide single “Krampus- 
nacht.” Now, the band kicks off the 


new year with The Purpose is Cruel- 
ty EP — five tracks of what was once 
deemed “а new hope for thrash." 
Not only is that description pretty 
impossible to live up to but it's also 
mostly inaccurate, though there is 
an admittedly unrelenting sledge- 
hammer quality to the music that 
indicates that Hellevate makes for a 
fun live show at the very least. That 
said, the wacky vocals are an ear- 
sore, and the production value does 
nothing to mask the fact that this is 
a very independent release. Kicking 
off with the title track — a song about 
the inherent cruelty of humanity and 
society — next up is “Dagon,” an 
overly Anthrax-sounding number 
that basically recounts Lovecraft's 
entire story about a mysterious, 
and very stinky island. Cool thrash 


record, but not sure we're buying. 
52. ANL 


DRYAD 

The Abyssal Plain 

PROSTHETIC RECORDS 

lowa's Dryad shares certain sonic 
characteristics with Superterrestri- 
al, but while both acts mingle wiz- 
ened black metal with '80s-leaning 
synths, Dryad looks to the stygian 
ocean depths for inspiration rather 
than the star-pocked sky. Claw-like 
riffs scratch and tear, solos spiral 
uncontrollably, and the rabid, clat- 
tering energy speaks as much to 
hardcore as to black metal's early, 
formative explorations. The gaunt 
figure of John Carpenter looms 
large over the album's synth incur- 
sions, providing breathing space 
but also an opportunity to contem- 
plate blind, cartilaginous creatures, 
worms capable of withstanding 
scalding temperatures, and an envi- 
ronment where the only light tends 
to be attached to things with large, 
needle-filled mouths. Amid the 
wonder and dread lurk metaphors 
and messages: about creating one's 
own light in the crushing depths, 
and how the supposed horrors of 
these bizarre, hadopelagic grotes- 
queries are nothing when compared 
to the humans who are as greedy 
and spineless as those whose habi- 
tats they destroy. 2.2.2.7 AD 


BADALAMENTI 


1937-2022 R.I.P. 


М DECEMBER 11, 2022, MY THOUGHTS WERE TIED UP WITH MY SON'S : 
FOURTH BIRTHDAY, SO | WASN'T IMMEDIATELY AWARE THAT ONE OF THE : 
TRUE GREATS IN DARK FILM MUSIC HAD PASSED ON — Angelo Bada- : 
lamenti. These days, horror fans of a certain age group are used to ` 
hearing news about their early heroes dying, but Badalamenti’s passing ` 


struck me as particularly significant. When | think of my own fascina- 
tion with the genre, the way | tend to experience it through art and 
music, Badalamenti’s blend of beauty, tragedy, and menace has stayed 
with me and has come to represent my own musical tastes for much 
of my adult life. 

Admittedly, Badalamenti isn’t really a horror film 
composer (his score for A Nightmare on Elm Street 
3 notwithstanding, which is a curiosity at best, so 
underperforming that most of it was replaced in the 
film), but his collaborations with David Lynch are 
celebrated by horror fans on the same level as the 
director’s dark surrealist films. 

Originally operating under the name Angelo 
Badale, Badalamenti wrote songs for Nina Simone, 
Shirley Bassey, and Nancy Wilson, scored the odd 
film, and even had a country music hit called “Nash- 
ville Beer Garden.” He was never short of work but 
he was short on progress until he neared the age of 50, when he made 
his first collaboration with Lynch on the 1986 neo-noir masterpiece 
Blue Velvet. Badalamenti was hired to coach actress Isabella Rossellini 
to sing the film’s title song, but when Lynch could not secure the rights 
to use a track by This Mortal Coil, he asked Badalamenti to write one, 


resulting in “Mysteries of Love” performed by Julee Cruise. A legendary ` 


three-way collaborative unit was born. 
The aural magic created by Lynch, Badalamenti, and Cruise resulted 


in numerous projects but the one nearest and dearest to most fans’ 
dark hearts is the infamous music for the Twin Peaks TV series. Be- 
fore that, however, Lynch and Badalamenti wrote and produced an 
album for Cruise, titled F/oating Into the Night (1989). Several tracks 
off that album wound up being used in the series, making it an unof- 


: ficial soundtrack for a show yet to exist. Badalamenti would go on to 


record the music for Twin Peaks using an old Fender Rhodes electric 
piano without seeing a single frame of the show. In a popular YouTube 


' video, he demonstrates how Lynch guided him in composing the dark- 


ly tragic “Laura Palmer's Theme," a piece that the 
composer considered to be the centrepiece of the 
show. Somehow, the music of Twin Peaks captures 
the mysterious essence of the series, from the wind 
blowing through sycamore trees, to the dramatic 
lives of the high school kids, to the town's collective 
unconscious, which is the murder of Laura Palmer. 

There were more successes to come, of course, 
including the moody music for Mulholland Drive 
(2001), the sultry rock tracks on Lost Highway 
(1997), and the industrial-focused Twin Peaks: Fire 
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Uu 224 Walk with Ме (1992). More high-profile collabora- 
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tions would follow as well, including with the Pet 
Shop Boys, 0rbital, and of course, Anthrax, after guitarist Scott lan (a 
massive Twin Peaks fan) tracked the composer down to help write 
“Black Lodge” on the 1993 album The Sound of White Noise. 

While it's true that Badalamenti's success as a film composer is, for 
all intents and purposes, exclusively linked to David Lynch, the fact that 
he reached such lofty heights after 50 years of relative obscurity should 
provide hope and inspiration for us all to continue to press on, no matter 
what life's obstacles. В.І.Р. @ 
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CHILDREN OF SILENTOWN 


I. PC, PS5, Xbox One/X/S, 


4 7 Nintendo Switch 
ur СС 43 Daedalic Entertainment 
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Lucy is one of the titu- 


ve Ae. 

bil Шш lar children of Silentown, а 
small village nestled deep in a forest known to 
be populated by monsters. The nature of these 
monsters is unclear, but their threat looms large: 
disappearances are a regular occurrence, and 
the town's common spaces are adorned with 
missing persons posters. All that's known to 
Lucy is that entering the forest is strictly forbid- 
den, and that the children must play as quietly as 
possible lest they join the ranks of the abducted. 
Lucy is willing enough to follow that advice; om- 
inous sounds emanate from the forest at night, 
giving her terrible nightmares. But grief propels 
her curiosity when her mother disappears, lead- 
ing her on a private investigation, interviewing 
the town elders who vary between vague and 
hostile. Can Lucy solve the mysteries of Silen- 


NECROBOUNCER 
PC, Mac, Nintendo Switch 
Alchemy Sheep / Ravenage Games 


Warning: this job is a killer 
— at least that's what hap- 
pened to the last guy. Maybe 
you can do better? 

Welcome to the rough and tumble life of 
bouncing bar in the world's most ornery night- 
club. The goal is to work up from the base- 
ment to the lounge to even loftier heights, but 
it won't be an easy gig. Like many indie titles 
of NecroBouncer's ilk, dying means restarting; 
even if you've defeated a boss or two and made 
it up a couple of floors, death will send you right 
back to the basement. 

Each floor consists of a randomly generat- 
ed series of rooms with individual challenges 
to dodge, fight, and shoot through. Players 
can chart their own course through each floor; 


HEADSHOTS: CREEPY CUTE AESTHETIC, MULTIPLE ENDINGS BEG FOR pe 
MISFIRES: LIGHT ON SCARES AND PERIL 


town and possibly reunite with her mother? It’s 
up to you, player, and your puzzle-solving skills. 

The puzzles in question include the usual 
point-and-click fare (finding, combining, and 
employing items to complete quests and over- 
come obstacles) but Lucy also has a special ad- 
vantage: singing melodies she's learned unlocks 
logic mini-games to reveal secrets that others 
can't see. The puzzles hit a great balance be- 
tween challenging and satisfying, and at a price 
point of $25.99 (kinda steep for an indie adven- 
ture game) players can expect to spend around 
eight hours exploring CoS's charming world, 
populated by interesting and well-written char- 
acters. The artwork is equally appealing, with 
beautifully illustrated environments and wide- 
eyed character design that suggest Edward Go- 
rey/Tim Burton influence. 

But the horror aspect pretty much ends there 
— while dark adventure titles such as Fran Bow 
or Sally Face fold shocking violence into their de- 
ceivingly cutesy aesthetic, Children of Silentown 


planning a route based on personal gameplay 
strengths is key to survival. Room challenges 
include straightforward Bouncing (clear the ene- 
mies), King of the Hill (stand on a plate'to unlock 
the exit, enemies spawn while it's pressed), Pil- 
lars (smack large blocks into the correct slots), 
and many, many more. Variety in enemies and 
rooms is not lacking. 

What is lacking, however, is any chance of 
respite. Unlike last year's Cult of the Lamb 
[RM£209|, which uses a similar style of room 
progression for its Crusades mechanic but also 
provides a farming and base management ele- 
ment, NecroBouncer is bouncing, baddies, and 
room progression all the time. It can get tiring. As 
achievements are reached, performance stars 
are gained that can be used to purchase from 
a cornucopia of helpful relics at the beginning 
of each workday (death starts a new shift). Even 
with these, bouncing is still a hard, thankless 
job — illustrated by the copious pixelated blood 


MISFIRES: SOME OF THE "HARD" ROOMS ARE RIDICULOUSLY DIFFICULT, EVEN IN THE BASEMENT 


eo @ © © | HEADSHOTS: SOUNDTRACK GETS BLOOD PUMPING; EXCELLENT VARIETY OF ROOMS, ENEMIES, AND PERKS ¢ 
>>> 


is far more reserved, with the scares being lim- 
ited to suspense and suggestion. The strength 
of the story is in its exploration of the nature of 
childhood, where kids are told that the outside 
world is a dangerous place, and that their night- 
time fears are very real. 

Overall, the game is a pleasantly PG dark fairy 
tale, best enjoyed as a spooky bedtime story with 
your naturally curious little one. 


ANDREA SUBISSATI 


at 


splatter that paints the floor crimson as players 
take out the trash. 

NecroBouncer is perfect for masochists, sea- 
soned horror gamers who like their indie titles 
unforgiving and relentless, and livestreamers 
(the fun, easy-to-set-up Twitch integrations let 
viewers guide gameplay). 


MONICA S. KUEBLER 
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OPEN YOUR MIND WITH 


Fort 


THE WORLD OF Ir STRANGE PHENOMENA 


You'll need a sense of adventure, curiosity, 
natural scepticism and good humour if you 
want in on the action. 


Every month, Fortean Times takes you on 
an incredible and somewhat twisted journey 
where you'll discover the most fantastic 
phenomena on earth. 


visir www.imsnews.com/forteantimes 
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Solve A Murder 
M yay From Home 


Investigate 
Suspects 


Puzzles, ый ыў B е » 
and more! 


Use code ары" for 2ОХОЕЕ 


There аге manu strange events happening їп the sleepu town of Valleu Falls, 
and you get to investigate them all! With a murder mystery box from 
The Deadbolt Mystery Society, uou will examine evidence, interview 

suspects, solve puzzles, follow leads, and close the case! 


WWW.DEADBOLTMVSTERVSOCIETV.COM 
fot 


